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Auction Season 
Surpasses That 
of Last Year 


Three Records Established in 
Sales at American Art Asso- 
ciation as Well as Record for 
Total Sales 


success of the Desmond 


with its 


The 
Fitzgerald 
prices for etchings and its grand total 
of $192,169, marks one of the final tri- 


great 


sale, remarkable 


umphs of a brilliant season at the Ameri- 


can Art Association—a season notable 
both for a series of remarkable sales 
and the establishment of no less than 


three record prices. Already the grand 
total of equivalent to 
that for the 1925-26. 


With several collections of considerable 


sales is almost 


entire season of 
importance still to be sold, it is prac- 
tically certain that the year’s total will 
than that 
of last season, itself a record year. 


soar to many thousands more 

Even more interesting than the bril- 
liant financial success of the present sea- 
son at the American Art Association are 
the artistic tendencies which have been 
revealed in the more important 
According to Major H. I. Parke, 


clearly 
sales. 
the most striking is the revelation of a 
great advance in taste. Both among col- 
lectors and museums, the past year has 
shown a tremendous increase in competi- 
tive bidding for works of the finest qual- 
ity. In the museum field, the large en- 
dowments recently received by several 
institutions have probably been a factor 
works of the finest 


in the purchase of 


type, while a greatly increased number 


of museum buyers has helped create 
greater competition for important works. 
\s a corollary to this greater demand 
for fine objects, there has naturally been 
a considerable advance in prices. 
Among the painting sales of the past 
the Desmond 


rally claims timely attention. 


season, Fitzgerald natu- 
It is also 
the one richest in object lessons to the 
collector of moderate means. Perhaps 
the most startling single event in the 
sale was the establishment of a record 
price for a watercolor, “The Portage, 
by Winslow Homer, for which Knoed- 
ler’s paid $15,700, and which, on reliable 


authority, Mr, Fitzgerald is reported to 


have acquired for something between 
$250-$300. The Benson etchings wer 
the second sensation. For these etch- 


ings, which the Boston collector bought 
as issued at prices ranging from $30- 
$100, two hundred and ten dollars was 
the lowest figure realized, while “Pin- 
tails” went to Mrs. Harriet Clark for 
$1,125 and “Geese,” a second state of 
four to Robert Morse for $700. All of 
them realized very substantially on the 
original price paid. For the paintings, 
including the remarkable series of Mo- 
nets, the Degas and the Sisley, Mr. Fitz- 
gerald paid not more than $1,500 each. 
The lovely Mme. Monet and Child went 
for $12,000; the Renoir “Nature Morte” 
for $9,500, to mention but two of the 
Most obvious instances of great appre- 
ciation in value. The deductions from 
these purchase and sale prices is so 
obvious as to scarcely need comment, 
Save perhaps to note that a late season 
sale need in no way be unlucky if it is 
of worthy quality. 

The second record price of the season 
Was established at the Stillman sale, 
when thirty-seven paintings brought the 
amazing total of $716,950, an American 
record for a single session. Rembrandt's 
Titus in an Armchair,” which fetched 
$270,000 broke a mark which has stood 
Since the Yerkes sale in 1910, and estab- 
lished a record for any picture sold in 
America The painting was sold to Mr. 
Stillman by Wildenstein and Company 
for not quite $100,000. “The Halber- 
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PORTRAIT OF A GENOESE 


NEW YORK, APRIL 30, 1927 


NOBLEMAN 





Entered as second class mail 


By ANTHONY VAN DYCK 


This painting was bought in Italy by Dr. von Bode for ihe Huldschinsky Collection of Berlin and récently sold to 
a prominent New York collector by the Van Dieman Galleries. 





An exhibition of the work of Rubens 
has been arranged at the P. Jackson 
Higgs Gallery. Since this year marks 
the 350th anniversary of the great Flem- 


ish artist’s birth, the exhibition has been | 


called a memorial and is_ peculiarly 

timely. Seven examples, three of them 

of the first importance, are included 
In America, Rubens has been the least 


appreciated of all the great masters, for | 
simply as a| 


too many think of him 
painter of too solid flesh and heavy 
women. European collectors have long 
since appreciated him and every great 
group of pictures contains at least one 
example of his work. His range was 
far wider than the fleshy pictures which 
(Continued on page 2) 


| League Adopts 


The Antique and Decorative Arts 
League, an association of dealers in an 
tiques, paintings and objects of art, made 
public last week a “code of ethics,” de- 
signed to promote honesty in the trade 
and eliminate crooked dealers. Explain- 
ing the move, Charles Duveen, Presi- 
dent of the league, said: 

“We recognize that there is a preju- 
dice in the mind of the public about an- 
tique dealers. We realize, too, that there 
has been some foundation for it. The 
Code of Ethics has been adopted in an 
effort to combat the prejudice. 
| “We hope, by this statement of 








our 


] (Continued on page 2) 


| Code of Ethics 





PLANS MADE FOR 
PASADENA MUSEUM 


The long anticipated plan for the pro- 


posed Pasadena Art Institute Building, 
to be erected in Carmelita Gardens, has 
Beautiful, am- 
ple and practical, it promises Pasadena 


at last been made public. 


one of the finest art museum buildings 
in the world, admirably adapted to cli- 
mate and surroundings. Profiting by 
the mistakes of older institutions, the 
proposed building is planned to banish 
museum fatigue and gloom. 


N. Y. P. O., under Act of March 8, 1879 


DECORATION | 
ART AUCTIONS | 
RARE BOOKS | 
MANUSCRIPTS | 


matter 


PRICE 15 CENTS 


Many a “Stir 
of Might” in 
Spring Salons 


Grass, Flowers and Gay Figures 
Shown in Annual Salons of 
America Exhibition at An- 
derson Galleries 


All of the artists exhibiting in the 
present Spring Salon are healthy, happy 
and rich. The foreword to the catalog 
says so and threatens with a fine of $5 
every “artist, visitor or salesman who 
either direct statement, ques- 
tion, implication or through sorrowful 
and compassionate bearing” shall sug- 
gest otherwise. Five dollars is five dol- 
lars and we have no wish to be penalized. 
Therefore we repeat that, unbelievable 
though it may be, all the artists in the 
Salons are “healthy, happy and rich.” If, 
therefore, the visitor feels that he must 
spread the mantle of his sympathy over 
some of the painters he will be forced 
to choose among the exhibitors who are 
not artists. Some of these, presumably, 
may be in a less fortunate state, physi- 
cally or financially, than their artist 
And the visitor will not lack 
for subjects for his pity. For, among 
the several hundred objects included in 
the exhibition, only a few can with any 
certainty be called the work of artists 
Further, it is quite probable that critics 
will disagree on even these. The threat 
of fine, then, becomes less terrifying 
once one has found the convenient loop- 
hole. All that it is necessary to do, in 
order to avoid penalty, is to preface one’s 
sympathetic remarks with the statement 
that their subject is not an artist. 

The Salons have made things easy for 
the sympathetic visitor by dividing the 
show into two unequal parts. In the 
great rooms one sees the majority of 
the pitiable. Below, in a sort of holy of 
holies, is concentrated the admitted art. 
The arrangement is not, however, with- 
out its pitfalls, In the upper room a 
few pictures have been allowed to re- 
main which lay far more claim to dis- 
tinction than do some of the works 
which the hanging committee has 
stamped with its official approval. Also 
in these upper rooms are the works of 
the strugglers, those whose place in the 
sun it not quite secure as yet. There 
is an opportunity here for prospecting. 

sut the yield is not rich. Apart from 
a few men already “arrived”—Herring, 
Hartmann, Woodruff, Kroll—there are 
few painters here with whom the visi- 
tor will not be permitted to sympathize. 
Nevertheless there are hopefuls and we 
liked best among them Evelyn Van Nor- 
man’s “Young Boy Reading.” So far 
as memory serves, this is the first of 
her pictures we have seen but evidently 
it is by no means her first picture. It 
is well painted, interesting in color and 
carefully planned. There seems to be 
more of a sparkle to it than in most of 
the other pictures in the room. 


through 


neighbors. 


—==| The meat of the show is in the room 


below. Even here are painters with 
whom one can sympathize but one treads 
on dangerous ground. It is probably 
better to stick closely to those who cer- 
tainly deserve to be “healthy, happy and 
rich.” There is an amazing number of 
them here and unquestionably, this room 
is the best group exhibition of American 
painting which has been held this year. 

Emile Branchard, Alexander Brook, 
Gifford Beal, Arthur B. Davies, Guy 
Pene Du Bois, Arnold Friedman, Wood 
Gaylor, Samuel Halpert, Stephan Hirsch, 
Bernard Karfiol, Kenneth Hayes Miller, 
Jules Pascin, Marguerite and William 
Zorach have each sent a fine picture to 
the show. Even this list of fifteen does 


Spanish in style, the design is the work not include all of the good paintings in 
of Clarence S. Stein, architect of New| the exhibition. 


York, and was arrived at after a thor-| 


ough study of the museum’s purpose and 
the virtues and faults of other museums 


(Continued on page 3) 


and 


Evidently, whatever may be the con- 
‘dition of its individual members, the 
Salons of America is “healthy, happy 
rich,” 
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| PICTURES and DRAWINGS 
| by the OLD MASTERS 
| and 


ENGRAVINGS 


| 

| 

| LONDON: 43, OLD BOND STREET, W. I. 
| MANCHESTER: 14 EXCHANGE STREET 

| NEW YORK: 125 EAST 57TH STREET 























FINE ART SOCIETY 


Established 1876 
Fine Etchings by 
BONE, CAMERON, McBEY 
GRIGGS, BRISCOE 
STRANG, WHISTLER 
ZORN, BRANGWYN 


Catalogues on Application 
PAINTINGS AND WATER- 


COLOURS 
by LEADING ARTISTS 
148, New Bond Street, London, W. 








||| p.& D.COLNAGHI& Co. 


(ESTABLISHED 1760) 





By Appoiniment 


Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 








EXPERTS, VALUERS, PUBLISHERS 





ARTHUR GREATOREX, Ltd. 


BOND ST. 


14, GRAFTON ST. 
LONDON, 1 


Sole Publishers of the Etchings of 
Winifred Austen, R.E. 
Charles W. Cain 


and others 


Mortimer Menpes 
Leonard J. Smith 


144-145-146, New Bond St. 
LONDON, W. 1 


Cable Address, Colnaghi, London 






































Eileen 
ETCHINGS AND WATERCOLOURS 


2 Victoria Strect London-$.W.1 
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ARTHUR A. BAILEY 
Publisher of 
Original Etchings, Aquatints, etc. 
Works by Detmold, Cain, Roland Green, 
Mathews, Litten, Evans, etc. 
Mode:n Masters always in stock 
SLOANE GALLERY 
188, Brompton Road London, S. W. 3 











WALLIS & SON 


Pictures by British 

and Foreign Artists 
THE FRENCH GALLERY 
120 Pall Mall London, S. W. 1 














VICARS BROTHERS 
Paintings, Drawings 
and Engravings 
12, OLD BOND ST., LONDON, W. | 
































BASIL DIGHTON 


New York: 23 East 64th Street, London: 3, Savile Row 





OLD MASTERS 


THE VER MEER GALLERY 


ANTHONY F. REYRE 


22 OLD BOND ST., LONDON, W.1. 











= 











Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 
Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by 


the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 
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RUBENS MEMORIAL 
SHOWN BY HIGGS 





(Continued from page 1) 

most persons associate with him. Even 
here we believe there is still a great 
misunderstanding, for his buxom 
wenches which romp in the great 
Medici panels in the Louvre are among 
the finest creations of the XVIIth cen- 
tury. 

In the collection shown by Jackson 
Higgs a less familiar type of Rubens 
work is emphasized, although in each 
of the portraits the variety both of color 
and handling is such as one rarely sees 
in the work of one man. Most impor- 
tant of all is the great portrait of An- 
thony Triest, Archbishop of Ghent. It 


of a long series of portraits of church 
dignitaries to be executed by various art- 
ists in later years. It is probable that 
both Van Dyck and Velasquez drew 
heavily on this portrait. Dr. Bode has 
written: 

“The large portrait of Anton Triest, 
Bishop of Ghent (as inscribed on the 
letter in his hand), is a magnificent work 
by P. P. Rubens, painted about 1625, and 
executed by him alone. It is in an ex- 
cellent condition, and composed and fin- 
ished with particular care, as befitted the 
high position of the prelate. There is 
an engraving of the same Anton Triest 
in the Iconography of Van Dyck. He 
was then some ten years older, as Van 
Dyck painted the picture from which the 
engraving was made in 1634-35, when 
he was for some time again in Antwerp. 
The picture is much superior to Van 
Dyck’s, much more individual in concep- 
tion, sympathetic in expression, and dis- 
tinctly more powerful and careful in 
execution, The rich colors, the full, free 
painting, the strong, healthy hands, the 
special emphasis on the well-designed 
architectural background, all are char- 
acteristics of Rubens and different from 
Van Dyck. 

“Whenever Rubens was on particu- 

larly friendly terms with his sitter, as in 
the present case, he painted his portraits 
with especial care. This may also be 
seen, for instance, in the portrait of his 
friend Gevaerts in Antwerp.” 
_ The second great picture is the “Art- 
ist’s Wife and Son” which we illustrate 
here. It represents Isabella Brant and 
his first-born son and must have been 
painted some time in 1615. It has been 
called one of the loveliest and most inti- 
mate of Rubens’ many studies of his wife 
and children. Until lately it was in the 
collection of the Duke of Marlborough 
and was seen there by Dr. Waagen, then 
director of the Berlin Museum who in- 
cluded it in his celebrated Art Treasures 
of Great Britain. 

A self-portrait is another of the un- 
usually important pictures in the present 
collection. Only three other self-por- 
traits by Rubens are known and all of 
them are in European galleries. One is 
in the Uffizi Gallery, Florence; another 
at Windsor Castle and the third in the 
| Vienna State Museum. The last two 
|show Rubens in a slouch hat and are 
ilater by several years than the Higgs 
|portrait and that in the Uffizi, both of 
|which show the artist bare-headed. This 
| picture, which was painted between 1615 
‘and 1618, shows Rubens at the age of 
|about thirty-eight and is painted with 
that flowing brush and rhythmical touch 
so characteristic of this great master. 
|The picture was formerly in the collec- 
tion of S. Robinson, Esq. of. London, 
and has been certified in glowing terms 
by Dr. W. R. Valentiner. ; 
| The four other pictures include a quite 
jearly “Holy Family,” which Dr. Valen- 
tiner believes to have been painted about 


| 1602-5, when Rubens was strongly under | 


\the influence of Raphael. It is believed 
‘that the figure of Mary is that of Isa- 
‘bella Brant. The portrait of Michel 
|Ophoven, Rubens’ father confessor, is a 
|most interesting and for Rubens very 
rare study in black and white. Almost 
all the color in the portrait is concen- 
‘trated in the face. For the rest, the 
| canvas shows an amazing mastery of 
‘cool tones. This picture was exhibited 
in the recent exhibition of Flemish art at 
| Burlington House, London. 
two portraits in the collection are prod- 
‘ucts of Rubens’ stay in Madrid as Am- 
| bassador. The first is a large state por- 
‘trait of the Infanta Maria Anna and is 
| most remrkable for the splendid paint- 
‘ing of the elaborate court costume. The 
other is a head of Phillip IV of Spain, 
quite uncompromisingly done, showing 
the king’s rather unprepossessing and 
| weak features, but also his kindly eyes. 





‘of the league. 
was painted about 1625 and is the first | 


The other | 


Antique Dealers’ 
League Adopts 
Code of Ethics 


(Continued from page 1) 
principles, backed up by the practice of 
fair dealing, to convince the public that 
it may have full confidence in the mem- 
bers of the league. We put our knowl- 
edge and experience at the service of 
our clients and pledge ourselves to deal 
with them in strict honesty.” 

An announcement from the league 
said: “The code, the first ever adopted 
by antique dealers anywhere in the 
world, is a guarantee to the public of 
strict probity on the part of members 
Those who buy from any 
member may have a written description 
of their purchases, supported by a 
money-back guarantee.” 

The code adopted at a meeting at the 
Hotel Madison on April 21st follows: 

1. Members shall, in all their dealings 
with the public and their fellow-mem- 
bers adhere to moral and ethical stand- 
ards of conduct, so as to command the 
respect and confidence of their fellow- 
members and the public generally. This 
is of the utmost importance in the realm 
of antique and decorative arts, where 
the public deals with specialists upon 
whose judgment it must rely. 

2.. The sale of antiques and objects 
of art as genuine or original when as a 
matter of fact, they are fraudulent imi- 
tations or are not original and genuine, 
is absolutely and 
demned. 





unequivocally con- 


3. All invoices or memoranda of sales 
by members of the league shall contain 
a fair description of the articles sold. 
alse or misleading representations or 
mis-statements violate the ethics of the 
League and are condemned, 

4. In expressing opinions relating to 

competitiors or their goods, members of 
the league are pledged to give fair and 
impartial judgment, and to deal with 
their fellow-members, fellow-dealers and 
the public generally, in such honorable 
manner as they themselves wish to be 
dealt with. 
5. In the event that any member of 
the league shall misrepresent any article 
sold, it is incumbent upon him to refund 
the purchase price of such article upon 
the demand of the purchaser. If the 
parties are unable to agree in regard to 
such refund, the matter may be sub- 
mitted to by either of them to the Ex- 
ecutive Committee of the league, who 
shall refer the issues to a Board of Arbi- 
tration. 

6. The league will, subject to and in 
accordance with its Rules of Procedure, 
act as arbitrator of disputes or misun- 
derstandings between its own members 
or between the members of the league 
and the public, who will also arbitrate 
disputes and misunderstandings between 
non-members who submit to the juris- 
diction of the league. All matters of 
arbitration shall be submitted in writ- 
ing in the first instance to the Executive 
Committee of the League. 





BENSON COLLECTION 
SHOWN IN MANCHESTER 


LONDON.—An unusual opportunity 
for studying a number of famous Old 
Masters of the Italian school is to be 
found in Manchester where an exhi- 
bition in the City Art Gallery of the 


'famous collection of Italian paintings 


made by Mr. and Mrs. R. H. Benson 
recently opened. The pictures, which num- 
ber rather more than 100 illustrate his- 
torically the six principal Italian schools 
of painting. The Sienese starts with ex- 
amples of the XIVth century from the 


hand of Duccio and ends in the XVIth 
century with Beccafumi; the Florentine 
| begins with scholars of Giotto, goes on 
through Botticelli, Ghirlandajo and Filip- 
pino Lippi, and leads up to Andreas del 
Sarto; the Milanese pictures are repre- 
sented by Luini; the Ferrarese begin 
with Cosimo Tura and end with Correg- 
gio; the Umbrians include examples 
|from the School of Nicolo da Foligno 
up to Signorelli; and the Venetians com- 
prise Crivelli, Giovanni Bellini, Giorgi- 
one, Titian, Palma Vecchio, Bonifazio 
and Paolo Veronese. The exhibition 
was opened to the public on April 26th, 
by the Earl of Crawford and Balcarres, 
and will remain open until the end of 
| July. 


Saturday, April 30, 1927 


FINE ROMNEYS 
IN CHRISTIE SALE 


LONDON.—There is the certain pros- 
pect of extraordinary activities in the 
art markets this year, and it will soon 
be difficult to keep pace with the em- 
barras de richesses waiting to be an- 
nounced. The famous Whawell arms 
and armor will be sold at Sotheby’s on 
May 3rd, 6th; the Raphael furniture on 
May 16th, following the remarkable 
Meissoniers and Corots at Christie’s on 
May 13th. 

Arrangements are now complete for 
a dispersal at King Street on May 20th 
of an unusually fine array of Early Brit- 
ish portraits and other pictures of note 
sent from various collections, as many 
as twenty-four being the property of the 
late Mrs. Louis Raphael. Among these 
are two portraits by Romney, the well- 
known group of Mrs, Prescott and her 
three children, bought direct from the 
Prescott family, and a dazzling circular 
portrait of Lady Hamilton as “Cassan- 
dra,” which the painter gave to his 
friend, the poet, William Hayley. This 
portrait fetched 230 guineas at Christie's 
on May 12th, 1888. Much has been added 
to Romney’s auction renown since then. 





There is, indeed, a diversified array 
of Romney portraits in the forthcoming 
sale. Lady Waldie-Griffith has sent the 
family portraits of Richard Griffith and 
his wife, shown at the Dublin exhibi- 
tion in 1872, along with the kit-cat of 
Mrs. Yorke, for which Romney received 
25 guineas. Another Romney husband- 
and-wife pair are portraits of Multon 
Lambarde and Mrs, Aurea Lambarde, 
who was an Otway heiress; and two of 
Lady Hamilton as a bacchante were in 
Lord de Tabley’s collection. Viscount 
Knollys has sent the Romney portrait of 
the Rev. John Douglas, who in his day 
was registrar of the Order of the Garter, 
and another Romney to be offered is the 
dainty white muslin presentment of a 
Bucks beauty, Mrs. Morgan of Middle- 
ston. 

Londoners have often noted the la- 
conic restraint of contemporary auc- 
tioneers at Christie’s—a complete anti- 
thesis to the methods of the founder of 
the firm, James Christie, dubbed in his 
day “The King of Epithets,” and “The 
Specious Orator.” It will, therefore, be 
of more than domestic interest to see 
whether Mr, Lance Hannen is tempted 
to “say a few words” on May 20th when 
he reaches Gainsborough’s famous por- 
trait of the pious founder of Christie’s, 
which his descendant, Mr. James A. 
Christie, M.P., has sent for public auc- 
tion. The first Christie, who would be 
“equally great on a ribbon or a Raphael,” 
won the friendship of Gainsborough, 
Reynolds and Garrick, and in this por- 
trait his ebullient personality is revealed. 
Not since 1889 has a member of the 
Christie family been connected with the 
ancient house, and this striking work 
should find a place in a national collec- 
tion. Other notable Gainsboroughs are 
the beautiful “Miss Clarges” and _ the 
“Hon. Augusta Phipps.” The sale will 
also bring into prominence the splendid 
Reynolds portrait of Lady Elizabeth 
Keppel; a pair of portraits by Ferdinand 
Bol, the pupil of Rembrandt; two by the 
rare Nicolaes Eliasz Pickenoy; works 
by Lawrence, Raeburn, Harlow and 
Beechey; and two small portraits by 
Rembrandt, one of which has come from 
Poland, are bound to attract much no- 
tice and discussion. 

The sale is, however, to be a Romney 
feast. 
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Established 1846 


M. KNOEDLER & CO. 


14 East 57th Street, New York 


EXHIBITION OF 


FIFTY FINE PRINTS 


and 


SELECTED PAINTINGS 











17 Place Vendome 
PARIS 








Established Fifty Years 


Newcomb Macklin & Co. 


Picture Frame Makers 
233 Fifth Ave., New York 
DISTINGUISHED 
MODERN HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR TONES AND FINISHES 


Extremely Moderate Prices 


STOCK FRAMES 
for Oil Paintings 
ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


Mail Orders 


Receive Prompt Individual Attention 
George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
State & Kinzie Sts., Chicago, Ill. 

















PLANS MADE FOR 


Antiquities, Prints, 


PASADENA MUSEUM Books Acquired 


(Continued from page 1) 
It will cost $1,500,000, and will be pro- 
vided with an endowment fund of 
$1,000,000, 

Built in an L shape measuring 250 by 
350 fect with a 140-foot tower the struc- 
Carmelita Gardens front 
lorado Street. A unique feature 

building is the setting of many 
ot 


he visitor going from one gal- 


ture in will 
on 4 
of th 
small galleries about a series open 
courts. 
lery to another will refresh his eyes in 
a beautiful patio. 

\rthur H. Fleming, president of the 
Pasadena Art Institute, is the man whose 
money and enlightened direction have 
done so much to make the California 
Institute Technology of the 


world’s great centers of scientific experi- 


of one 


ment and research and the West’s fore- 
most cultural institution. 


Mr. Fleming has taken a keen per 
sonal interest in the new museum plans, 
studying art museums the world over 


and assisting the architect. When inter- 
viewed, he said that in most established 
museums art was shown in such masses 
that it was impossible for the visitor to 
assimilate it. Overhead lighting from 
shaded skylights usually resulted in a 
cold 


customary bare walls on which pictures 


and gloomy atmosphere, and the 


are hung made the average museum feel 
more like a mausoleum than a treasure 
house of beauty 

“We are going to banish that tomb- 
Mr. Fleming. 
“Our forty-five galleries will, with one 


like atmosphere,” said 


exception, be small and they will be 
furnished in keeping with the period or 
style of art exhibited. We shall use 
only artificial light, thus doing away with 
skylights and shadows, illuminating pic- 
tures and sculpture with small hidden 
We pro- 
pose to build up small but choice collec- 


flood lights with invisible rays. 


tions of every phase of art except the 
English portrait school, as we feel it 
would be foolish to attempt competition 
with Henry E. Huntington's collection. 
“We have yet to get our building. But 


1 am ilready receiving offers of ‘rare’ 
antiques, which if accepted, would soon 
give us a curiosity shop instead of a 


museum. | have never forgotten the 
Dresden Museum wherx they will show 
one superb painting in a single room. 
Phat is the sort of thing I look for here, 
letting one great work of art represent, 
it necessary, a whole school or period.” 

Four great open courts are provided, a 
long Spanish-American court with run- 
ning water, trees and plants among 
Which sculpture will be seen: a Roman 
court for ancient sculpture, an Asiatic 


court which will contain Persian, Chi- 
agg and other buildings to house works 
vy those races, and a Spanish patio. 


There will be lecture rooms, and in the 
tower rooms for a school, for special 
study and for studios. 

The Pasadena Art Institute was 
founded three years ago by a group of 
Public-spirited “Pasadenans who pur- 
chased Carmelita Gardens for the city, 
retaining the right to build and perpetu- 
ay govern an art museum on the site, 
which no other buildings may be 
aed. The Institute comprises many 
“en and women who have helped build 
and maintain museums in the East. 


By British Museum 


LONDON.—A considerable number of 
acquisitions in many departments of the 
British Museum were decided upon at a 
mecting of the Trustees on April 9th. 

A splendidly modelled Chelsea group, 
entitled “Roman Charity,” based on an 
engraving after Rubens, has been pre- 
sented by Lord Bearsted, through the 
National Art-Collections Fund, and a 
porcelain group, probably Thuringian, of 
the XVIIth century, six pieces of Per- 
sian pottery of the XIIth and XIV cen- 
turies, and two pieces of Chinese pottery 
have been added to the collection. The 
Persian and pottery has been 
lent by Mr. Harvey Hadden, with the in- 
tention of subsequent bequeathal to the 
British Museum, 


Chinese 


Among the Egyptian 
and Assyrian antiquities is a Syro-Hit- 
tite cylinder seal, with unusual animal 
and other figures, a Sumerian limestone 
vase supported by figures in high relief 
of Gilgamesh strangling bulls, from 
Warka, about 2800 B.C., and part of a 
grey schist bowl, carved with hunting 
scenes in high relief, probably about 3000 
B.C. Among the Greek and Roman ac- 
quisitions is a marble portrait bust of 
the third century A. D., which may 
represent Gordian I. Imperial busts of 
that century are rare, and, as the Mu- 
has few, the new piece is very 
Then there is a large Dipylon 
vase, 2 ft. 6 in. high and richly orna- 
mented, easily one of the finest speci- 
mens known. A Campanian bell crater 
with a of a_ mythological 
scene, perhaps from a comedy, is inter- 
esting, and there is a Ptolemaic inscrip- 


scum 


welcome. 


burlesque 


tion in verse on the death of one He- 

dyle, which will attract the scholar. 
The books, manuscripts and prints also 

contain a number of useful additions to 


the collections of the Museum. Among 


the former is a very rare first edition of 
important English by Mrs. 
Aphra Behn, entitled “Oroonoko, or the 
It dates from 1688, and 
did much to spread the idea of “the 
noble savage.’ There is an epistle to the 
Little Satyrist of Twickenham, a refer- 
ence to Pope, which is worth perusal. 
An acquisition in the Oriental section is 
the only surviving copy, so far as is 
known, of the complete works of the 
poet Zulfikai Shirvani, a Court poet of 
about 1300, whose work has hitherto only 
been known from some verses in an an- 
thology. The complete volume is now to 
be carefully examined and edited. 

The prints and drawings include a 
number of those exhibited at the recent 
Flemish Exhibition at Burlington House, 
a portrait of Zoffany, the artist, by him- 
self, which is a particularly lifelike piece 
of work, and a number of dry points by 
James Hamilton. Two Japanese color 
prints by Hokusai, depicting carp leaping 
a waterfall and the Chinese poet Li Po 
admiring a waterfall, are very accept- 
able, as they complete the Images from 
the Poets. There is also a rare XVIIth 
century Indian painting of the Mogul 
school of a hero slaying a dragon. 

Primitive art is represented by a 
carved wooden figure surmounting a 
Janus mask in the Yoruba style taken in 
1897 from the Temple at Benin, in 
Nigeria. 


an novel 
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FINAL SESSIONS 
OF BRITWELL SALE 


LONDON .—The most important item 
in the Britwell Library sale on April 
7th, at Sotheby’s (the total was £2,898 
18s.), was a very fine copy, with some 
uncut edges, of the first edition of Chris- 
topher Smart’s “A Song to David,” 
1763, an unbound pamphlet of 12 quarto 
leaves, for which Messrs. Quaritch paid 
£590. No copy of this poem appears to 
have been old for over 40 years. 

The few other three-figure lots in- 
cluded: John Selden, “Marmora Arun- 
delliana,” 1628, Ben Jonson’s copy with 
his Latin inscription and 13 lines of 
Latin verse, also in his handwriting 
£270; Sir Thomas Smith, “De Recta et 
Emendata Linguae Anglicae scriptione,” 
Paris, 1568, a presentation copy from the 
author to John Wood and from him to 
Gabriel Harvey—£180, both bought by 
Mr. Wilmerding; and a broadside, “The 
Taming of a Shrew,” London, no date 
—£205 (Mages). There were also Lady 
Elizabeth Russell, “A Way of Recon- 
ciliation,” 1605—£25; this was B, H. 
Bright’s copy (only one other known), 
which brought £1 4s. at his sale in 1845; 
Seneca, “The Shortness of Life,” 1636, 
an unrecorded edition, 20 leaves—#£80; 
these were all purchased by Quaritch; J. 
P. Serre, “An Alarum for Ladies,” 1638, 
apparently the only copy known—£50 
(Sharp);.P. Stubbes, “The Anatomie 
of Abuses,” 1583—£35 (Arthur); and 


J. Taylor, “A Full and Complete Answer 
against ...a Tale in a Tub,” 1642, 
four leaves quarto, in prose and verse— 
£44 (Pickering). 


RARE ENGLISH POEMS 
LEAD CHRISTIE SALE 





LONDON.—Two extremely rare vol- 
umes of English poetry, from two dif- 
ferent sources were among the most 
important features of Sotheby’s sale 
(which totalled £5,460) on April 12th, 
and both fell to Messrs. Quaritch. The 
earlier of these was a slightly defective 
copy of Henry Howard, Earl of Sur- 
rey’s “Songes and Sonnets,” 1574, the 
sixth edition, of which only five others 
appear to be known; this brought £300. 
The other was a good copy of R. Love- 
lace’s “Lucasta,” 1649, with two plates 
by Faithorne—£370. 

Throughout the afternoon there were 
many other rarities in English literature, 
notably Dryden, “The Epilogue .. . 
spoke before His Majesty at Oxford, 
March 19, 1680,” one leaf, and the “Pro- 
logue” by Dryden to The Duke of Guise, 
1683, two leaves—£270; H. Fielding, “Of 
True Greatness. An Epistle to the Right 
Honourable George Dodington, Esq.,” 
1741, a fine uncut copy — £200 (these 
were bought by Quaritch); John Gay, | 


“The Fan: A Poem in Three Books,” 
1714, uncut—£52 (Pickering); Dr. S. 
Johnson, “London: A Poem,” 1738, a 


fine uncut copy—£285 (Maggs); several 
by Pope, in uncut condition, “Windsor | 
Forest,” 1713—£74 (Maggs); “Ode for 
Musick,” 1713—£68 (Quaritch): “The 
First Epistle to the First Book of Hor- 
ace,” 1737—£24 (Maggs); and “Horace, 
his Ode to Venus,” 1737—£30 (Quar- 
itch); M. Prior, “The Turtle and the 


| Sparrow,” 1723—480 (Maggs); R. Cra- 


shaw, “Steps to the Temple,” 1646—£20 
srowne, “Britannia’s Pas- 
torals,” 1613-16—£37 (Sawyer); M. 
Akenside, “Poems,” 1780, with a water- 
color drawing on the upper cover, and 


‘ 


a fore-edge painting by Edwards, of 


Halifax—£49 (Zwemmer); and George 
Herbert, “The Temple,” Cambridge, 
1633, first issue of the first edition—£240 
( Pickering). 

The day’s sale also included: W. Penn, 
“Reason Against Railing,” 1673, presen- 
tation copy inscribed “For Mr. Justice 
Fleming” in the author’s handwriting— 
£57 (Maggs); R. Ochino, “Certayne Ser- 
mons,” 1550-53—£40 (Quaritch); Sir 
Francis Bacon, “Instauratio Magna,” 
1620, on large paper With the crest of 
Bacon—£340 (Pickering); Sir P. Sid- 
ney, “The Countesse of Pembroke’s Ar- 
cadia,” 1593, second edition—£88 (Hal- 
lan); Biblia Latina, Strassburg, 1465— 
£52 (Fletcher) ; Eusebius, “De Evangel- 
ica Preparatione,” Venice, N. Jenson, 
1470—£205 (Maggs); Livy, “Historie 
Romanz Decades,” Rome, 1472—#£165 
(Maggs); F. Philadelphus, “Epistolz,” 
Venice, 1473, with 16 initial letters paint- 
ed in gold and colors—£52 (Maggs); C. 
sronte, “Jane Eyre,” 1847, first edition 
in three volumes—£86 (Pickering) ; 
Book of Hours, by an English scribe of 
the XVth century, on 210 leaves, with 
52 miniatures—£300; Shakespeare, the 
Fourth Folio, 1664, the title cut close and 
mounted, otherwise a good copy—£430; 
and a set of Mr. T. J. Wise’s “Cata- 
logue” of the Ashley Library, in eight 
volumes, 1922-6—£62—these were bought 
by Messrs. Quaritch. 


RICHARDSON LETTERS 
SOLD AT SOTHEBY’S 





LONDON.—The chief interest in the 
Sotheby sale of April 11th lay in the 
of eight letters addressed by 
Samuel Richardson to Lady Echlin, in 
which the novelist discusses “Clarissa,” 


series 


especially the alterations in the story 
which his correspondent greatly car- 
ing, had suggested. This entertain-| 
ing set realized £400 (Spencer). 


The rare effusion of R. L. Stevenson, 
“The Laureat Ste’enson to the Thamsan 
Class,” as the property of the 
Thompson Class Club, Edinburgh Acad- 
emy, brought £215 (Osborne), and an 
1887 first edition of “The Hanging 
Judge,” £155 (Maggs). Another rare 
work, Dickens's reading, “Doctor Mari- 
gold,” with autograph corrections, made 
as much as £390 (Spencer); a first edi- 
tion of Fielding’s “Joseph Andrews,” 
1742, £140 (Quaritch); and Sterne’s 
“Tristram Shandy,” 1760-7, £145 (ditto). 
An amusing invitation to dinner sent by 
Thackeray to Landseer fetched £62 
(Burton). 

A collection of fifty-nine letters by 
and relating to Nelson, including seven 
which he wrote to his bosom friend, Sir 
Alexander Ball, brought £200 (Hutton). 


sold 


MANCHESTER OPENS 


FINE PRINT ROOM. 


LONDON.—Manchester is making 
rapid headway as a centre for the Fine 
Arts. An important step in this direc- 
tion was the opening last month of a 
magnificent Print-Room at the Whit- 
worth Gallery, 

The nucleus of the great collection 
here housed was Mr. G. H. Clough’s gift 
in 1921 of his superb collection of Italian 
and German Renaissance engravings 
comprising no fewer than 80 engravings 
and woodcuts by Diirer, 30 by Marcan- 
tonio Raimondi, a comprehensive selec- 
tion of plates by Mantegna, Antonio Pol- 
laiuolo, and many representative ex- 
amples of the art of Finiguerra, Zoan 
Andrea, Jacopo de’Barbari, J. Francia, 
Ottavio Leoni, Altdorfer, Holbein, and 
others. The engravings now housed 
there help to illustrate the evolution of 


the engraver’s art from the XVth cen- 
tury to the present day. 

Whereas the prints at Manchester are 
on permanent view in show-cases, those 
at the British Museum and in other 
places are generally kept in portfolios 
and have to be specially asked for. 
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Auction Records 
Broken During 
This Season 


(Continued from page 1) 


dier” by Pontormo, which brought 
$39,000 was purchased in 1907 for 
$10,000. The small painting by Frederic 


Stall for which Mr. Stillman paid $350 
last summer, brought $1,700 at the sale 
The other Rembrandt of the Stillman 
collection, “The Evangelist,” which was 
bought by John Ringling for $78,000 was 
sold at Christie’s in 1905 for about 
$10,000. The Stillman collection affords 
a notable proof of the demand for works 
of first quality and of the remarkable 
prices obtainable for them at auction 

Three other painting sales stand out 
during the season as of historic interest, 
although not approaching the Stillman 
sale in quality or spectacular importance 
Most intriguing of these was the Quinn, 
which drew to the auction galleries of 
the American Art Association a notable 
gathering of critics, artists of the ad- 
vance guard and modernist collectors. A 
total of $391,570 was paid for over eight 
hundred items, including many unimpor- 
tant works of Chinese and Egyptian ori- 
gin. When it is remembered that a great 
number of small paintings, watercolor 
sketches and drawings was included, the 
significance of the amount becomes ap- 
parent. Buyers showed a keen appre- 
ciation of values and while there were 
no spectacular prices, a very creditable 
level was maintained. 

The J. Francis Murphy sale with a 
grand total of $91,552 and the Inness 
sale, which brought $64,915 for a consid- 
erably smaller collection, were both in- 
teresting as present-day estimates of the 
work of American landscape painters of 
our own time. The prices in these sales 
afford both comparisons with the past 
and speculation for the future. Both 
collections were of especial interest be- 
cause they came directly from the fami- 
lies of the artists, thus establishing un- 
assailable pedigrees for all canvases. 
Three pictures in the Murphy sale, “Up- 
land Cornfield,” “The Four Trees” and 
“Autumn” all realized a little over $3,000, 
while the top prices of the Inness collec- 
tion ranged a little higher, “The Coming 
Storm” bringing $6,500, “The 
Stream” $4,400, and “The Old Barn” 
$4,200. Several collections of minor im- 
portance which had fine examples of the 
Barbizon school, revealed the rather un- 
expected fact that the finest things in 
this field are selling better than ever 
before. 

In the field of fine arts—Oriental rugs, 
furniture, sculpture, textiles and objects 
of art the number of important sales 
becomes even more notable than in the 
field of painting. Of these, the remark- 
able Alphonse Kann collection of Gothic, 
Renaissance and Oriental art; the beau- 
tiful De Kermaingant tapestries, the 
unsurpassed Spanish pieces of the De las 
Almenas collection, the Grassi collection 
of Italian art and the marvelous 
guiat rugs stand out as high points of a 
rich and varied season. , 

Of these, the Benguiat sale, with its 


Ben- 





Mill} 
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“THE PORTAGE” 


Purchased by M. Knoedler & Co. at the Fitzgerald Saleat the American Art 


price for a watercolor at auction. 





grand total of $483,455 for eighty rugs, 
forth 
record price of the season and a world 


stands as establishing the third 
record price for any rug ever sold at 
auction—the $100,000 by Parish- 
Watson for the marvelous royal Persian 
formerly in the Marquand 
The same buyer broke a sec- 


paid 
animal rug 
collection. 

ond record when he also paid $63,000 for 
a beautiful royal gold and silver Polo- 
rug, 1660. 
astounding prices in this remarkable sale 
were the $60,000 paid for a unique Polo- 


naise circa Two. others 


naise gold and silver carpet and the 
$41,000 paid by B. El. Krake for a 
XVIth century Royal Ispahan carpet 


from Eastern Persia 
The De Kermaingant Gothic collection, 
27th, shortly before 


sold on November 


was notable for its 
than 20 


tapestries and its assemblage of Gothic 


the Benguiat rugs, 


inclusion of more millefleurs 


furniture of great beauty and distinc- 
tion. Although a comparatively small 
sale of objects of such quality as to at- 
tract a limited group of buyers, the col- 
lection realized $187,247, and the finest 
of the millefleurs, a Franco-Flemish 
piece of the early XVIth century was 
purchased by P. W. French and Co. for 
$20,000. Several of the other Gothic 
tapestries and panels of less importance 
brought in the neighborhood of $7,000, 
while among the furniture, a late X Vth 
carved oak dresser brought $4,000. 
January at the American Art Associa- 
tion with the Alphonse Kann collection, 
the Grassi collection of Italian art and 
the de las Almenas sale of notable ex- 
amples of Spanish art was perhaps the 
richest month of the season in sales of 
distinguished quality, each in a distine- 
tive field. The Kann collection with its 
Egyptian, Greek, Roman, Persian, 
Moyen Age and Renaissance works of 
art as well as a group of paintings and 
drawings of lesser importance, realized 
a grand total of $289,222, for over 600 
objects. The top prices of the sale were 
interestingly divided between a rug, an 
Italian bronze, an Egyptian sculpture, 
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and a tapestry panel—objects which in 
themselves typified several of the high 
points in the sale. A Persian 


bronze statue of Atlas, by Bellano of 
Padua was sold to John Simon for 
$9,500; an Egyptian sculpture, a life- 


sized stone head of the XVIIth dynasty 
went to H. Woods for $8,000, while a 
French XVth century tapestry panel was 
sold to Canessa for $5,500 

The Almenas collection, because of the 
extreme rarity of early Spanish works 
included, brought the highest price of 
any of the important January sales 
$318,707. Two tanestries brought the 
highest prices a Flemish XVIth cen 
tury weave of Christ appearing to Mary 
Magdalene going to P. W. French & Co 


for $20,000, and a tapestry of the Story | 


of Erysichton and Mestra to the same 
buyer for $12,000. Among the furniture, 


a folding camp table of the Emperor 
Charles V brought the highest price, 


also going to P. W. French for $12,500. 
One of the smallest and rarest of the 
objects of art, a Mozarabic ivory arfil 
of the XIth century, a bishop in the 
game of chess, went to Warren Temple- 
ton for $5,600. 


XVIth | 
century prayer rug brought $14,000; a} 


HOMER 


Association for $15,700, a record 


By WINSLOW 





The Grassi collection on January 20th, 
22nd, of some of the rarest objects ever 
brought out of Italy, realized $265,415. 
Two of the highest prices were brought 
by rare furniture—a carved walnut cas- 


sone, Roman of the XVIth century went 
to Mlle. Cecil Sorel for $7,500 and a 
carved walnut cabinet, Lyons of the 


XVIth century to P. W. French & Co. 
for $7,000. The highest price for sculp- 
ture was paid by A. Goetz for a terra 
cotta bust of a youth, Florentine, X Vth 
century, while among the jewelry Joseph 
Brummer paid $7,000 for an enameled 
gold arm band, probably the work of 
Jenevenuto Cellini 

Other interesting sales of the season, 
of which limited space makes detailed 
comment impossible include the de Sou- 
hami collection of Gothic art, the Tolen- 
itino, Cattadori and Volpi collections in 
ithe field of Italian art, the Ruiz sale of 
Spanish art, the fine sale of European 
l arms and armor, and the early Ameri- 
lean furniture and glass collection of 
| Mrs. James A. Garland. The book and 
|print departments which it is impossible 
to include in this survey have also held 
|several sales which realized notable 
| prices in their fields. 
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ART COLLECTIONS 
FUND MEETS 


LONDON At a mecting of the Ex- 
ecutive Committee of the National Art 
Collection Fund, on April 8th, it was 


reported that the number of members 


was 5,507, including 1,134 added since 
january Ist. The committee agreed to 
purchase an early XIIIth century bowl 


of Rhages ware for presentation to the 
Roval Scottish Museum, Edinburgh. It 
was recorded that Viscount Bearsted had 
presented to the British Museum through 
the National Art 
splendid Chelsea group of the Roman 
Charity; that Samuel Palmer’s 
color, “The City, Rome,” 
been presented through the fund to the 
National Gallery of Victoria, Melbourne, 
and that Mr, F. F. Madan had given to 
Tate a watercolor by Der- 


Collection Fund a 


water- 


Golden had 


the Gallery 
Lees. 

The date of the annual 
fixed for June 9th, and it was an- 
nounced that Viscount Lee of Fareham 
had promised to speak. Members of the 
fund will be privileged to visit during 
the summer Syon House, Brentford, by 
invitation of the Duke of Northumber- 
land, and the London houses of Mr. 
Eumorfopoulos, Mr. Chester Beatty, Mr. 
Oppenheimer, and the late Mr. Leverton 
Harris. 


ENGLISH FURNITURE 
IN TWO RECENT SALES 


went 


meeting was 


LONDON.—Messrs. Christie on April 
7th concluded the old 
English furniture and Eastern rugs, the 
of the late Mr. Thomas Lake- 
man Collins, of Ramsbury, Wiltshire, 
the total amounting to £4,416. Among 
the principal buyers were Messrs. 
Son, Ex ford 
Windsor 
shaped centres to the 
(Bruford) ; 


two days’ sale of 


property 


Bru- 


ford and of and East- 


armchairs 
backs 


and a 


bourne. Twelve 
with 


sold 


Hepplewhite 


vase- 
for 55 guineas 
mahogany chair with shield- 
shaped back, 30 guineas (Maugham). 
Calder 
old En- 
glish tapestries, 
ete., from The chief 
items included a XVIIth century panel 
woven with a scene 


Hurcomb’s sale yesterday, at 


consisted of 
Flemish 


House, Piccadilly, 


furniture and 
various sources. 
of Flemish tapestry, 
with a 
by ba 


an- 


of slaughtering a pig, 
flowers and fruit, 9 ft. 


£441 (Arditti) ; 


woodland 


a butcher 
border of 
it. which brought 
scene, 
8 ft. 
con- 


other panel with a 
flowering plants, and animals, etc., 
by 6 {t.—£336 (Benjamin); a lot 
taining two signed autograph letters, by 
George Washington, realized £78 (Spen- 
cer). The furniture included a Queen 
Anne walnut bureau, 31 in. wide—72 
guineas (M. Harris) ; a Chippendale ma- 
hogany table, 24 in.—50 guineas (Came- 


ron); and a mahogany pole screen with 
a panel of needlework — 44 guineas 
(Spanish Art Gallery). 


CAMERON ETCHINGS 
BRING HIGH PRICES 


LONDON, Cameron, R. 
A,, is of the 


forces in contemporary art as a painter | 


Sir David 
acknowledged to be one 
in oils and watercolors. Yet at auction | 
his etchings bid fair to exceed the suc- 
of drawings. Comment. has | 
frequently been made of late that the de- 
mand for modern etchings is keener than 
the craze Vic- | 


The prices given for these | 


cess his 


for genre engravings in 


torian davs. 
etchings certainly surpass any paid for- | 


merly learns 


for engravings, and 
that the Germans are now competing for 


In 


Christie’s 


one 
our contemporary etchings. a sale | 
bringing over £5,000 
April llth, six Cameron etchings, 
Irom the J. R. 
£Ow, were 
Meuse” re aching 2 


Porch, Har Heur,” 
by Messrs, 


at on | 


sent 
Young collection in Glas- | 
“The | 
20gns, and the “North 
175gns, both bought 
Agnew, “Note Dame, Di- 
Nant,” brin iging 185gns (Middleton). In 
the general portion, Whistler’s “Balcony, | 
Msterdam,” inscribed by the artist, “To | 
Mrs, Philip Rathbone, the most charm- | 
ing of hoste sses,” realized 250 gns (Col- 
naghi), and those interested in the fa- 
mous “MacNab” portrait by Raeburn, 
for which Lord Dewar gave 24,200 gns 
ia 1917, should note that a colored en- 
8raving of this by H. Macbeth Raeburn, 
\., fetched 44gns (Ackermann). 


sold for over 100gns; 


BERNET SAILS 
FOR EUROPE 


of the American Art As- 
is sailing today on the Levia- 
He will be in Europe, in the in 
terests of the Galleries, for about eight 
During his journey he will be 
in Sealed. Germany and Italy 
It is expected that he will return to New 
York before the of July. 

“The which is nearing 
close,” Bernet before sailing, 
been the most successful in the 
the American Art Associa- 
auctions America. We 
have had splendid sales and yet the out- 
look for the next 
br ghter.”’ 


BRITISH ART 
SENT TO PARIS 


Otto Bernet, 
soc ation, 


than. 


weeks 


France, 


end 
season its 
said Mr. 
“has 
history of 


tion, or of in 


season is even 


LONDON. No. fewer than 130 Brit- 


of oils and 
black and white 
to 


Exhibition, 


ish works art, including 


watercolors, work, and 


have been sent Paris for 


Artists’ 
Sir Joseph Duveen, 


sculpture, 
the 
ized 


British organ- 


by which 

opened by the Marquess of Crewe, the 
3ritish Ambassador, at the 

Georges Petit on April 20th. 

There is also an important loan col- 
The exhibits Sir 
“The Black Cap,” which 
the Masters of the Bench 
of the Inner Temple; Sir William Or- 
“The Dead Ptarmigan”; Mr 
Augustus John’s “The Old Hermitage, 
and Mr. A. J, Munnings’ the 
Race.” 

The exhibition is 
imitated by Sir Joseph Duveen. 
main object is to improve the 
for the work lesser-known 
artists. 


HEPPLEWHITE CHAIRS 
LEAD CHRIST IE SALE 


Galeries 


lection include Ton | 


Lavery’s has 


been lent by 
pen’s 
“Before 


series 


The 


one of the 


of British 


LON DON.—The 
furniture and objects of art from vari- 
Christie’s on April 12th 
£2,763. The 
prices were paid for a set of ten Hepple- 


sale of old English 


ous sources at 
produced a total of chief 
white armchairs and two settees painted 
with rosettes and fluting in green and 
the 
tapestry 


seats and backs covered with 
140 
Hepplewhite 


white, 


guineas (Maugham); six 


mahogany chairs with 


carved arched backs, inlaid with rosettes 
in satinwood and upholstered in horse- 
Chi- 
nese lacquer cabinet with folding doors, 


hair—125 guineas (Adamson); a 
mounted on 
40 


decorated with river scenes, 


an old English gilt-wood stand, in. 


wide—100 guineas (M. Harris); and a 
Queen Anne walnut cabinet, with mir- 
ror-panelled, enclosing drawers = and 


pigeon holes, the sloping centre forming 
secretary, 34 in. wide—80 guineas ( Mas- 
ters). 








» | luxurious 


market | 
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“POLING THE 
RAPIDS” 
WATERCOLOR 
By FRANK W. 
BENSON 


Purchased by 
Mortimer Grisby 
for $2,700 at 

the Fitzgerald 
sale at the 
American Art 
Association, 


was | 




















‘EDOUARD JONAS SHOWS 
SOREL FURNITURE 


The Edouard form a 


charming 


Jonas Galleries 
setting for the 
furniture which 
Sorel has sent 


examples of 
Mile. Cecil 
for exhibition from her 

in the Hotel 
Mazarin Paris. The 
which they shown and 
| the accessories with which they are com- 


Regence 
home de la 


Duchesse de in 


manner in are 
bined, evoke something of the personality 
of their owner and much of the 
spirit of 


“grand 
“salon 
rouge” lat- 
|ter is a large sofa whose capriciously 
}curved back and arms have a languorous 
grace, while the floral carving beneath 
| the old gilding is notable for its charac- 
iter and restraint. From the “salon 
|rouge” is a marquetry commode with 
| finely chiseled ormolu mounts and floral 
inlay expressive of the richly playful 
spirit of the period. One of the finest 
‘of the canapes is that from the Jacques 
Doucet collection, sumptuous in its pro- 
found suggestions of comfort, its sweep- 
ing repose of line. Several “poudreuses” 
and small writing tables, are among the 
|most delightful of the smaller pieces of 
furniture; their gracious femininity is 
delightfully evocative of the boudoirs 
of French color prints. The wood of 
these pieces is particularly perfect in its 
grain, the marquetry of an elegance con- 
sonant with the slender grace of line. 
There are also a number of occasional 
tables with sliding writing shelves which 
are equally sophisticated in their crafts- 


siecle” her famous 


and “salon vert.” From the 


manship. One of the most delightful 
features of Mlle. Sorel’s furniture is 
that the majority of her pieces are in 


the plain walnut, untouched by gilding, 
so that the sober beauty of the old wood 
and the honesty of the carving are im- 
mediately felt. 
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JAN KLEYKAMP GALLERIES 


CHINESE ART 


3 AND 5 EAST 54TH STREET 
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MODERN ETCHINGS 
SOLD AT SOTHEBY’S 


included: Mr. Muirhead Bone, Picca- 
dilly circus, 1915—£150 (Colnaghi) ; Mr. 
Bone’s portrait of Joseph Conrad—#£120 
(Reid) ; James McBey, “Gate at 
Port Erroll,” proof No. 1—£125 (Col- 
naghi); “Sea and Rain, Macduff,” pub- 
lished state—£50 (Reid); and “A Flood 
in the Fens,” published state—£30 (W. 
Sampson), 


LONDON, 
April 


Sotheby 
a two-days’ 
modern etchings, from various 
The total for the two 

The chief prices of the day 


Messrs. 
12th, 


con- 
cluded sale 
of 
sources, 


was £4,647. 


on 


days 
both by the same artist. 
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39 Pearl Street, Sete York City 
London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Our experts will relieve you of all 
worry for the safe arrival and de- 
livery of your works of art, exhi- 
bitions, household effects and gen- 
eral merchandise. We handle your 
shipments from one destination to 
another, arranging all details of 
a. trucking, forwarding, Cus- 
toms rokerage, marine insurance 
and storage. 


Representative will gladly call 
upon request 


Cable Address 
Spedition 


& company 


3 east Sist street - new york 


paintings 
by 


modern masters 


including the 
impressionist school 


sculpture and 
decorative art 


Phone 
Bowling Green 7960 
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Chinese 
Antiques 


NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. | | 


Finest examples of 
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58 West 57th St., New York 
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FAMOUS GENERAL 
IN CHRISTIE SALE 


One of the most interesting items in 
the sale to be held at Christie’s on May 
20th, is David Martin’s “Portrait of 
General Gabriel Christie.” The picture, 
which is signed and dated 1789, depicts 
the General in a scarlet military coat, 


with white vest and breeches. There 
is a view of soldiers landing and, on the 
left, a fleet. The military career of 
General Christie is full of honors and 
of great interest historically, Briefly, 
the positions which he held are as fol- 
ows: after serving at the Siege of 


Louisberg in 1758, he was the follow- 
ing year appointed in Deputy Quarter 
master-general in America. He became 
Lieutenant Colonel of the 60th Royal 
Americans in 1768, Quarter-master-gen 
eral in Canada in the year of American 
Independence and General in 1798. He 
owned the Isle Aux Noix on Richelicu 
River, north of Lake Champlain and 
died in Montreal in 1798, the year in 
which he had received the rank of gen 
eral. 


BELL TOWER COVERS 
MOORISH MINARET 


MADRID.—An discovery 
has been made by the vice-rector of the 
University, Dr. Elias Tormo, the well 
known critic and of 
thoritative works on Spanish art. 
During a visit to the parish church of 
San Nicolas, 
tower, Dr. Tormo discovered that it was 
of Moorish brick 
which had been built the dome, but leav- 
from 


interesting 


author many au- 


when ascending the bell 


construction, over 


ing plainly visible the platform 
which the muezzin called the faithful to 
prayer. A close examination revealed 
an ornamentation consisting of three or- 
ders of lobulated horseshoe arches, very 
similar to those of the Giralda. The 
architect Gutierrez Moreno verified the 
discovery, and in the course of his sur- 
vey, found over the vault of the central 
nave, a mudejar (Hispano-Moresque) 
ceiling, or “artesonado” of large cross 
beams polychromed with intricate lacer- 
ies. The monuments left by the Mo- 
hammedans in Spain are fairly plentiful 
in such places as Toledo, Cordoba, Se- 
ville and Granada, but this is the first 
and only Moorish monument in Madrid, 
and has never been mentioned by any 
historian or archaeologist. It dates from 
the XIth century —E. T. 


ART SOCIETY TO 
RESTRICT SKYSCRAPERS 


Drastic limitation of the height of 
buildings is suggested in a series of rec- 
ommendations sent to the Board of Esti- 
mate by directors of the Municipal Art 
Society of New York. Recommenda- 
tions by the society have, in the past, 
been given serious consideration by mu- 
nicipal authorities. 

The society would limit the height of 
future buildings to sixty feet, with the 
provision that they may rise to any 
height if adjacent space is left, which, if 
built to the standard height, would equal 
the additional cubic space occupied by 
that part of the building which extends 
above the standard height. 

The recommendations were made as a 
result of a study made by a committee 
composed of Grosvenor Atterbury, Wal- 
ter D. Blair, Henry H. Curran, Samuel 
H. Ordway, Jr., Daniel L. Turner, 
Charles W. Stoughton and _ Richard 
Welling. 
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PORTRAIT OF 
By 


GENERA 
DAVID 


To be sold at auction at 


COMING AUCTIONS 


AMERICAN Art ASSOCIATION 


POOLE-BOWEN LIBRARY 
Exhibition, May 2 
Sale, May 5, 6 


The concluding book sale of the cur 
rent season at the American Art Asso 
ciation of books from the libraries of 
the late William F. Poole of Canton, 
Massachusetts, and Russell A. Bowen of 
Brooklyn, New York, will be held on the 
evening of May 5th, and the afternoon 
and evening of May 6th. This collec- 
tion of over nine hundred lots includes 
first editions of Cabell, Clemens, Dick- 
ens, Eliot, Galsworthy and Roosevelt, 
books designed by Bruce Rogers, works 
by Mrs. Mary Baker Eddy with many 
editions of Science and health, and a 
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. GABRIEL CHRISTIE 


MARTIN 
( hiristu s on Vay 20 
collection of maps, mainly of the 


XVIIIth century. Works on nautical sci- 
books 


features of 


ence and naval construction and 


on art and travel are also 


this sale. 

The most important items in this col 
lection comprise the most extensive 
group of books by Mary Baker Glover 
Eddy, the founder of the Christian Sci- 
ence Church, which has been offered for 
sale in several years. In this group the 
most important are the rare first issue 
of the first edition of Sctence and Health 


published at Boston in the year 1875, 
with the exceedingly rare leaf of “Er 
rata” containing sixty-six corrections, 


and the revised third edition of the same 
book published in 1882 which is the first 
appearance of this book in two volumes. 
Historically, this “Third Edition” is 
probably the most important as it shows 
the marks of the early trouble of the 
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awe 


movement as well as important changes 
in the text of the book. The Cross and 
(rown appears and Mrs. Eddy’s spiritual 
interpretation of the Lord’s Prayer 
varies from the prayer in the earlier 
edition. In addition to several other edi 
tions are Retrospection and Introspe: 
tion, 1892; the valuable item, the Church 
Manual of the First Church of Christ, 
Scientist, in Boston, Massachusetts, 
1895; Pulpit and Press, 1895; Miscel- 
laneous Writing, with a portrait of the 
author, 1897; and a first edition of her 
Poems, 1911, 


RUIZ SPANISH COLLECTION 
Exhibition, April 30 
Sale, May 5-7 

\ collection of Spanish 
rugs, iron work, textiles and paintings, 
brought to this country by Luis Ruiz will 


be sold at the American Art Galleries 
on May 5th, 6th and 7th. There are a 
number of Alpuharra rugs of the 
XVIIIth and XIXth centuries and a 


furniture, 


Saturday, April 30, 1927 


large group of damasks, brocades, 


XVIth and XVIIth century velvets, em- 
broideries and Venetian laces. Among 
the furniture are important varguenos, 
tables, cupboards, chairs, arcons and in- 
teresting examples of grill work in the 
form of chandeliers, lanterns, brackets 
and fre guards. There are also carved 
and polychromed groups and _ statuary 
in bronze, limestone and other mediums 
The primitive paintings are of high qual- 
ity and include X Vth century carved and 
gilded triptych of the Spanish school 
and other XVth century paintings of 
which an altar piece depicting the Cru- 
cifixion and Virgin Enthroned is partic- 
ularly noteworthy, as is a XVth century 
Spanish-Gothic sculpture of the Virgin 
and Child, beautifully carved in high re- 
lief. Other notable objects are the 
XVIth century engraved and gilded re- 
lquary of Hispano-Moresque architec- 
tural design, and the sculptured and 
polychromed wood bust of Saint Cathe- 


(Continued on page 9) 
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IMPORTANT FORTHCOMING AUCTION SALE, MAY 27th, 1927 


Telephone: 


Mayfair 3066 


KNIGHT, FRANK & RUTLEY’S ROOMS 


20, HANOVER SQUARE - 


THE MARGRAVE PALLAVICINI 





Nutcracker, by Velasquez; a portrait of an 
Oriental, by Tiepolo; The Alchemist, by 
Marinus Van Reymerswale; a portrait of the painter 


Ts Immaculate Conception, by Murillo; The 


Adriaen Brouwer, by Anthonis Van Dyck; two 
panels of an Altar piece with devotional and other 
figures, by Pieter Koeck; an important landscape 
and river scene, by Jan Van Goyen; a Frieze, with 
numerous half-length figures of Prelates, by Griine- 
wald; a portrait of a Papal Secretary, by Raphael; 
a fine portrait of a Citizen, by Cornelis de Vos; 
The Rialto Bridge, Venice, by Antonio Canal 
(Canaletto); The Panel of a Cassone, by Fran- 
cesco Cossa of Ferrara; The descent from the 
Cross, by Jacopo da Ponte (Il Bassano}; Christ 
with the Crown of Thorns, by Jan Mostaert; The 
Madonna and Child, by Van Hoogstraeten; a 
three-quarter length portrait of a man, by Hans 





of 


WORKS OF 


Removed from 


STUBICHHOFEN SCHLOSS, 
STYRIA 


and other properties 


ART 


including: 


Brosamer; an autograph sketch of two men in 
Roman attire, by Rubens; a three-quarter length 
portrait of The Virgin Mary, by Dirk Bouts; a por- 
trait of a Woman, by Francis Pourbus; A mounted 
Knight leading a Procession, by Andrea Alovigi, 
of Assisi; The sorrowing Madonna, by Correggio; 
also others by Noel Coypel, G. B. Crespi (il 
Cerano); Luca Giordano, F. J. De Goya; Bernar- 
dino Licinio and F. Pourbus (the younger); Old 
Vienese and Dresden Porcelain in figures and 
groups; Louis Seize and other gold boxes; a Louis 
XVI. gold Tabatiére, in chased trellis work; a plain 
gold rectangular box, the lid painted with an ovai 
miniature portrait of Marie-Angelique Duchesse de 


Fontanges; a necessaire Casket of ebony with 





Which Messrs. 


KNIGHT, FRANK & RUTLEY 


Will Sell by Auction 
At Their Rooms 


As Above 


ON FRIDAY, MAY 27th 


at one o'clock precisely 


ON VIEW MONDAY, MAY 23rd and three 
following days from 10 to 5 o’clock each day 


LONDON, W.1. 





Telegrams: 
Galleries, Wesdo, London 


COLLECTION 





chased gold mounts, containing gold and mother- 
o’-pearl implements (a gift of the Empress Eliza- 
beth of Russia); a 17th Century Armenian Carpet, 
crimson ground with pale yellow and blue figuring, 
10’ x 6’ 3”, etc., which Messrs. 


KNIGHT, FRANK & RUTLEY 


will sell by auction at their Rooms, as above on 
Friday, May 27th, at one o’clock precisely. On 
view Monday, May 23rd, and three following days, 
from 10 to 5 o’clock each day. Catalogues free 
(illustrated copies price 10/6d. each) may be ob- 
tained from the Auctioneers, 20, Hanover Square, 
London, W. 1, or may be consulted at the Offices 
of The Art News, 49 West 45th Street, New York, 
and at their Agents in Boston, Philadelphia, etc. 
For address see page 8. 
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ART IN AMERICA 


More things are said about 


painting and sculpture in America than 


strange 


about almost any other phase of art. On 
the one hand we hear rash boasts of an 
American school superior to anything 
to be found abroad. On the other we 
hear croakers who inveigh against all 
things American and declare that the 
genius of our country is mechanical and 
that the tender flower of art has long 
since withered among us. In spite of all 
this, Europe still stands and art is pro- 
duced here. 

The noisiest of those who claim for us 
a distinction beside which the Renais- 
sance pales usually support their conten- 
tions with examples of painting so in- 


consequential as to demand pity rather 


than scorn. This “art” of which they 
orate, the art which is to overshadow 
Renoir, Cézanne, Van Gogh and the 


rest, hardly ever rises high enough to 
catch the sun. 

The pessimists are quite as wrong, for 
usually they attack only the art which 
the others praise and quite overlook the 
really substantial painting which is be- 
ing done. They have been blinded by 
their own vehemence to the fine things 
about them. It is all very creditable to 
attack the Academy and its standards; it 
is no new form of amusement but a cer- 
tain amount of protest against official- 
dom is probably necessary, But all that is 
negative and the Academy, in spite of 
its recent gesture, remains unshaken. 

Better either than the empty boasting 
or the furious blast is an attempt to find 
the best that is being done here and to 
give it all possible credit and encourage- 
ment. By encouragement we do not 
mean back-patting, for the only way by 
which one may give substantial encour- 
agement to a painter is to buy his pic- 
tures. 

The exhibition of the Salons of 
America, now open at the Anderson Gal- 


“WIFE AND CHILD OF THE 


This portrait, painted about 1615, is of Isabella Brant, Rubens’ first wife, and their first born son. It is 


exhibition at Jackson Higgs Galleries. 








ARTIST” 


the r’. 





By RUBENS 


now on 


leries, gives a better opportunity to see | kind of art before he learned to “back | to back and his instinct proved extraor- 


the best that America is producing in 


the way of art than any other group | 


show of the season, If to this one adds 
the exhibitions at the Intimate Galleries 
the list is almost complete. 

It would be impossible to say that 
there are great pictures at the Salons. 
We little the 


of their production to judge fairly, but 


are a too close to time 


certainly there are many things here 
which we believe to be better than some 
of the foreign products over which much 
ink has been spilled. And, more impor- 
tant than comparisons, there are several 
pictures in the show which are unques- 
tionably good; which are, according to 
the most strict interpretation, works of 
And it is on pictures like these, 
the 


American art rests securely. 


art. 


and their painters, that future of 


MODEST COLLECTING 
The results of the Desmond Fitzger- 
ald that the 


was possessed of a subtle collecting in- 


sale reveal late Bostonian 
stinct, which with a few exceptions led 
him to the purchase of works whose 


Unlike 


Sir James Murray, he did not need to 


value was increased by time. 


make heavy investments in the wrong | instinct that 





the right horses.” 


with this instinct, which is sometimes 
allied with keen appreciations of aes- 
thetic values and sometimes quite di 


vorced from it. Yet is is quite evident 
from a glance through the catalog that 
Mr. 


his sale, was not a saint among collec 


Fitzgerald, despite the success of 


tors. There are human evidences of 


mistakes of judgment, of leanings to- 


wards certain tastes of the day. But the 
important thing is that these aberrations 
were distinctly minor, and that in the 
main and in his larger and more impor- 
tant purchases, Mr. Fitzgerald's taste led 
him to purchase such works as his fine 
Monets, his Pissarro, his Degas, and his 
Renoir, to mention but a few of the out- 
standing canvases in the sale—purchases 
which were quite in advance of current 
taste at the time when they were bought. 
A secondary and more cautious phase 
of Mr. Fitzgerald’s collecting instincts 
is seen in his purchase of the Benson 
etchings as published and their extra- 
Aes- 


3 


ordinary appreciation in value. 


thetically one can scarcely compare Ben- 
son with the French Impressionists, but 
Mr. had a canny 


evidently Fitzgerald 


Jenson was a good horse 


Men are probably born | dinarily right. 


Perhaps it is just this 


combination of temperament—audacity 


land caution which made Mr. Fitzgerald 


| the 


That and 


not have a 


such a successful collector. 
fact that he did 
deal of money to spend for his paintings 


great 


and so could not indulge recklessly in 
the artistic fashions of the day. 


PARIS 


If the had not the 
La Caze donation in 1869 it would own 


Louvre received 
but a single painting by Watteau, his 
masterpiece, the “Embarquement pour 
Cythére.” The La Caze Gallery hap- 
pily contains a series of Watteaus but 
the work dating from 
the artist's early period. 


Louvre has no 
At the sugges- 
tion of M. Jean Guiffrey it is now about 
to acquire two paintings of the young 
Watteau which come from an English 
collection and have thus far escaped the 
the historian. These are 
two fétes galantes of rustic character— 
“La Plantation du Mai” and “La Danse 
Champétre.” The subjects have never 
been engraved. It is supposed that Wat- 
teau brought these works to England 


researches of 





during his visit there in 1720. 

The Louvre is also to acquire a deco- 
rated pottery vase of particular interest 
to Asiatic archeology. This vase, found 
|recently in central China, in the province 


| of Honan, belongs to a prehistoric series | 
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of which several rare specimens, discov 
ered by Anderson, have belonged 
several months to the Stockholm 
seum, 


for 

Mu- 
ee & ee 

The committee in charge of the cele- 
bration of the centenary of romanticism 
have definitely arranged the program of 
ex will 
take place in the Musée Victor Hugo 
and in the library of the Arsenal. This 
last exhibition will recreate the literary 
salons of Charles Nodier and opens on 
May 15th. _ The committee has decided 
to have the “Cromwell” of Victor Hugo 
played at the Comedie Francaise. They 
have also proposed a series of romantic 
exhibitions to take place in 1930 in the 
Louvre, the Musée Victor Hugo, the 
\rts Decoratifs and the Bibliothéque 
National. 


commemorative tions which 


* * * * * 
The 
the 


reconstruction of the Museum of 
Orangerie is actively under way. 
The famous Nympheas series of Claude 
Monet, offered to France by the great 
Impressionist, will be shown there dur- 
ing the months to come 


ef we Se 

At the Musee Jeu de Paume the ex- 
hibition of Canadian art which will re- 
main on view until May 11th is worthy 
of sympathetic attention. It reveals a 
young art that is still timid, given to the 


representation of desolate 


the large 
decorative panels of Tom Thomson ap- 
pear to us very characteristic. The 
Canadians consider him as one of their 
artistic pioneers. He lived the life of 
a solitary trapper and died mysteriously 
at forty in the virgin forest. His paint- 
ing, however, has nothing of the primi- 
tive. It is largely decorative, less harsh 
and less powerful than the work of 
Lauvren Harris and A. Y. Jackson who 
seem to be the most original landscapists 
of this school. 

_ Also worthy of notice are the solid 
hgure paintings of Edwin H. Holgate, 
the delicate notations of Albert Robin- 
son, the picturesque watercolors of Paul 
Alfred and the dazzling snow scenes of 
Clarence A. Gagnon. This last painter, 
together with M. Eric Brown, director 
of the National Gallery of Canada and 
M. Andre Dezaurais, Curator of the Jeu 
de Paume, was an active organizer of 


austere and 


landscapes. In this respect 


this exhibition. 
A room has been reserved for the 
paintings of James Wilson Morrice 


(1865-1924), a Canadian-Scotch artist 
whose career was almost entirely Pari- 
sian and whose works were shown last 
year at the Simonson Galleries. Morrice 
was an infinitely sensitive painter and 
had the most refined taste. He felt both 
the influence of the French Impression- 
sts and of Whistler. The landscapes 
which he painted in Cuba, in the last 
years of his life after the voyage he 
nade to Morocco with Henri Matisse, 
mark a strange flowering of his talent. 

But James W. Morrice is not at all 
characteristically Canadian, nor are the 
examples of contemporary Canadian 
sculpture shown at the Jeu de Paume. 
In their style, powers of invention and 
plastic force these cannot compete with 
the fine productions of the natives of 
the Canadian Northwest — figurines in 
clay, masques, totem poles which have 
been placed together in a showcase. It 
is interesting to compare these with 
African sculpture, despite their profound 
differences. 

* * * * x 

The finest Paris exhibition of the last 
fortnight was the retrospective showing 
of the landscapist, Georges Michel (1763- 
1843). It was organized to honor the 
“precursor of modern landscape paint- 
ing,” who has become almost completely 
separated from his contemporaries and 
whose reputation is still growing. 
Georges Michel was certainly a fine 
painter and his most lyrical works, those 
in his last manner, prelude the effusions 
of the romanticists, the naturalism of 
Courbet, even the ardor of Vlaminck. 
In the works of his maturity, however, 
especially in those two admirable com- 
positions in the collection of Rene 
Longa, Michel appears much more as 4 
reverter to older traditions—a disciple 
of Ruysdael whom he copied much, a 
lover of Rembrandtian chiarascuro and 
of Van Goyen’s monochrome values. 
The precieuses of French romantic land- 
scape painting are the English artists, 
Crome, Constable and Bonington. Mi- 
chel lived in isolation; he was the first 
painter of Montmartre, of its then sav- 
age cliffs, its quarries and especially its 
mills. He occupies in the history of 
early XIXth century French painting @ 
place analagous to that which Utrillo 
will hold in the history of the first years 
of the XXth. Altogether the hundred 

(Continued on page 11) 
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EXHIBITIONS 
IN NEW YORK 








OLD MASTERS 
Gainsborough Galleries 

The gem of the present collection at 
the Gainsborou,, Galleries is the “Por- 
Nobleman,” by the Flemish 
artist Cornelis Janssen, a restrained and 


trait of a 


distinguished piece of work. The model- 
ing and flesh tones of the hands and the 
liquid quality of the brown eyes are par- 
ticularly admirable, but the easy and at 
the same time dignified pose, the rendi- 
tion of the velvet robe and the subdued 
color and absence of detail are all worthy 
of Van Dyck, who succeeded Janssen in 
the favor of James the First. Other por- 
traits which are worthy of note are Ri- 
“Man Flute,” 
modernistic “Musician,” 


bera’s with a Macourt’s 


curiously van 
Loo’s “Princess Radziwill, an alert and 
austere “Gentleman,” by Hendrik Vliet, 
two bland Romneys, a wooden Henry 
Inman, an amorphous but colorful blonde 
little girl by Thomas Sully, and an 
alusing equestrian portrait of Frederic 
the Great, by Antoine Pesne. The Ital- 
ian primitives are represented by a panel 
of the Madonna and Child by Tomaso 
di Stephano, called Giottino, in excellent 
condition and the eclectics by a canvas 
of the same subject by Giovanni Bat- 
tista Salvi, called Il Sassoferrato, with 


a Raphaelesque Mary and _ charming, 
graceful child. “Sacred and Profane 


Love,” a colorful canvas by the rare art- 
ist Franz-Floris de Vriendt, the “Flem- 
ish Raphael,” also shows the influence 
of the Umbrian master. The “Merry 
Scene,” of Jan Steen is unusual only in 


size. The exhib‘tion has been arranged 
by Dr. Erie Carlberg, long prominent in 
the art worlds of London and Stock- 
holm. 


PERCIAL ROSSEAU 
John Levy Galleries 

The pointers and setters in Mr. Ros- 
seau’s present exhibition of field dogs at 
the John Levy Galleries are a pleasant 
and 
Several of last 


reminder to lovers of the woods 


fields of joys to come. 


year’s favorites are again pictured, “Cap- 


tain Fram,” “Queen” and Rosseau’s 
“Jefferson” appearing like old friends 
among the newcomers. The most at- 


tractive canvas from a decorative stand- 


point is “Big Country” with its open, 
moor-like country and good sky effect. 
In them all Mr. Rosseau shows his feel- 
ing for animal life and the great out-ot- 
doors, being especially successful in his 


treatment of autumnal landscapes. 


AARON BERKMAN 
Babcock Galleries 

Mr. Berkman is at his best when most 
spontaneous. Such watercolors as “On 
the Dock” 
form 


notations of 
that is 


with its swift 


and color have a_ vigor 
lacking in “Provincetown” or “Autumn 
Glamour.” “Misty Day” is coloristically 
one of the interesting things in the ex- 
hibition. With a subject which has ex- 
cused him from the demands of realism, 
Mr. Berkman has produced a poetic im- 
pression, in which his sensuous delight 
in merging colors attains a Renoiresque 
opalescence. The majority of Mr. Berk- 
man’s watercolors are in and about 
Provincetown—a much painted spot it 1s 
true, but scarcely so trite as Venice, with 
which recent exhibitions have surfeited 
us. “Notre Dame” and “A Grey Day, 


Paris” are Mr. Berkman’s only excur- 
sions away from the American scene. 
The one portrait shown “Fisherman's 


Wife” is less pleasing than the land- 


scapes. 








COMING AUCTIONS 








(Continued from page 6) 


rine of Alexandria, a fine example of 
Spanish art of the transitional period. 


ROBINSON-TOPLITT 
PAINTINGS 
Exhibition, April 30 
Sale, May 5 
\ collection of over one hundred oil 
paintings of the XIXth century is the 
last group of paintings to be sold at the 
\merican Art Association this season. 


The pictures come mainly from the 








PORTRAIT OF 
A most representative paste! by Manet which has just been acquired by Mr. 


MME. 


Chester Dale of New York 


Mrs 


collection of 


Nelson 
Mr. 
Toplitt, and are to be sold on the evening 
»f May 5th. 
the English, Dutch, French and 


estate of the Late Robin- 


son and the Harry 
Representative examples of 
\meri- 
can schools include a canvas by James 
Gale Tyler, “Whaler Weathering Cape 
Horn”; by Adolph Schreyer, “Peasants 
Neu- 


a portrait by 


nm a Journey”; by Alphonse de 
ville, “Infantry Quarters” ; 
John Hoppner; a_ fine portrait by 
Renoir; a winter scene by Thaulow; a 
portrait of John Getz Esquire, by Wil- 
Sully; and 
1 midsummer study by Henry P. Smith 
ther well-known canvases are by art- 
ists such as Jacque, Tryon, Madrazo, 
Cotes, Fortuny, Flamand, Watteau, and 
many others. 


iam Merritt Chase; one by 


ANDERSON GALLERIES 


ELKANAH WATSON 
AUTOGRAPHS 
Exhibition, April 27 
Sale, May + 
Autograph letters and documents from 
the collection of the late Elkanah Wat- 
son and others will be sold at the An- 
derson Galleries on May 4th. The most 


mportant feature of the sale are the 
Benjamin Franklin items. One of these 
is the original passport printed and 


ssued by Franklin at Passy to Elkanah 
Watson, authorizing him to carry confi- 


dential dispatches to England relating 
to the independence of the United 
States. This is one of five known copies 


f personal passports printed by Frank- 
lin at Passy and one of the two known 
copies of this issue. The other is a copy- 
ing-press letter by De Vergennes sent 
out by Franklin from Passy, announcing 
the surrender of Cornwallis. There is 
also a Franklin document of 1776. Lin- 
colniana in the form of an original sur 
vey and the portion of an autograph 
manuscript are also of great interest. 
|'The six lines which were contained in 
Lincoln’s last annual address to Con- 
| gress read as follows: “Maryland is se- 
|cure to liberty and Union for all the 
future. The genius of rebellion will no 
more claim Maryland. Like another un- 
clean spirit, being driven out, it may 
seck to tear her, but it will woo her no 
more.” <A collection of Charles Sum 
ner’s letters cover his legal practice, his 
election as senator, his fight against 
slavery and aga‘nst the Kansas and Ne- 
braska bills, the outbreak of the Civil 








MICHEL LEV’ 


The Art News 


By MANET 


Courtesy of Etienne Bignou., 


War, the menace of Great Britain, his 
opposition to Johnston and Grant, his en- 
gagement to Mrs. Hooper, relations with 
a letter 


from Peter the Great, some Napoleonic 


Mexico, etc. Much Americana 
documents and a few items of literary 
and musical interest round out the col- 
lection 


SHIP MODELS AND 
NAUTICAL COLLECTION 
Exhibition, May | 
Sale, May 4, 5 
\ sale of ship models, prints, paint- 


ings and relics of famous old men-of- 


war and clipper ships from various col- | 


sold at the 
Galleries on May 4th and 5th. Among 
the admiralty and sailor’s models of the 
great ships of the 


lections will be 


United States, Eng- 
are models of the 
French man-of-war “Mars,” circa 1790, 
the American clipper ships “Lightning,” 
and “Game Cock.” There are also mod- 
els of the sloop-of-war “La Volante,” 
the U. S. S. “Constitution,” the H. M. S. 
“Dolphin” and the packet ship “Massa- 
chusetts.” Among the amusing prints 
are the clipper ship “Red Jacket” “in the 
ice off Cape Horn on her passage from 
Australia to Liverpool, August, 1854”; 
a N. Currier lithograph of the clipper 
“Great Republic,” and a delightful litho- 


land and France 


Endicott and Co. of 
Bedford, Fifty Years Ago.” 


graph by “New 
The ships 
portraits in oil include a fine view of 
the “Dreadnought,” the most famous of 
the American clipper ships, under sail 
in a brisk wind. Early Sunderland and 
Liverpool ware decorated with marine 
subjects, a rare XVIIIth century world 
globe in a mahogany panel and a Dutch 
XVIIIth century maritime clock 
make up the collection. 


wall 


De Vries, AMSTERDAM 


MORIN COLLECTION OF 

OLD MASTER DRAWINGS 
Sale, May 10, 11 

Drawings by old masters from the col 
lection of M. C. Morin will be sold at 
the de Vries Galleries, Amsterdam, on 
May 10th and 11th. The Dutch schoo' 
is represented by several studies by W 
P. Buytenwech, among them a pen draw 
ing of an old man kneeling before an 
enthroned personage, probably a study 
for the “Jesus and the Centurion” in the 
Munich Gallery and a sketch for the 
“Juno” in the Royal Museum at Brus- 
sels; a signed Peter Quast, considered 
by Dr. Bredius to be one of his finest 
des'gns, and a red chalk Rembrandt of 
a ruined gateway, from the Cosway col- 
lection, with a declaration of authenticity 


by Dr. C. Hofstede de Groot. Of the 





l‘lemish masters there is a typically fan- 
tastic Patinir landscape, a pencil and 
chalk study of a mailed figure by Van 
Dyck and a sketch of a mother and child 
by Rubens, from the Collection Argou- 
tinsky-Dolgoroukoff. Of the early Ger- 
mans the four little landscape 
sketches in silver-point formerly at- 
tributed to Diirer but now believed to be 
by Hans Baldung Griin; the Hieronymus 
Sosch study sheet of a group of cripples 
and beggars, reproduced in Lee’s The 
Art of the Great Masters, and a dubious 
pen and ink Durer of a flying stork are 
the only ones worthy of note. Among 
the many examples of Italian art are 
Caravaggio’s “St. Peter baptizing the 
centurian Cornelius”; Sinibaldo Scorza’s 
“Seated Wolf,” noted by K. T. Parker 
n his Old Master Drawings; a sculp- 
turesque Raphael of four putti and a 
chalk study of a running woman, from 
the collections of J. Richardson Senior, 
r. Hudson and Joseph Reynolds, and 
two Leonardoesque heads signed “Michel 
Ange.” More desirable per se than the 
examples of the better known artists are 
the two fine nude figures by Francesco 
Mazzuola, called 11 Parmigiano, the first 
of the Italian engravers and an attrac- 
tive low relief “Annunciation” in oil by 
the Bolognese artist Lavinia Fontana 
from the collection of the Earl of Pem- 
broke. Among the moderns are several 
Ingres, including a watercolor of the 
Prince de Joinville, a sketch for Jean 


d’Arc and a signed Rodin sketch for the 
Inferno, 


vague 
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PAN” 
Included in the exhibition of sculpture at the Milch Galleries which 


“PIPING 


opens 





SPAIN 


The Fine Arts Club is holding an ex 
hibition of the works of the late Mufioz 
The large number of compo- 
landscapes, studies, 

the 
For 


Degrain. 
sition 

sketches all phases 
miniature like manner that recalls 
tuny to broad impressionism, the result 
of sixty years’ work, full of originality, 
romanticism. Degrain 


pictures, 


show from 


suggestion and 


was baffled by no problem. He pos 
sessed a marvellous instinct for the 
beautiful and an inexhaustible fancy. 


He was an exquisite artist and a gorge 
In his last years he painted 
with a powerful luminosity and con- 
structed with the utmost dexterity. De- 
grain may be called the father of the 
present generation of Spanish painters, 


felt 


ous colorist. 


and his beneficial influence will be 
for a long time. 
* *« * * * 

One of the leading Argentine painters, 
Tito Cittadini, long residing in the Ba- 
learic Islands, is showing in the Museum 
of Modern Art a selection of his paint- 
ings, which fulfill all that was expected 
of him when he was awarded a medal 
in last year’s biennial National Exhi- 
bition. The art of Cittadini, endowed 
with a native grace of inspiration, has 
been acquiring distinction and _ refine- 
ment through his long stay in Majorca. 
In the 38 pictures included in this ex- 
hibition, one may observe the wide range 
of keys of which his palette is capable. 
The blazing luminosities of the summer 
sun in the Mediterranean, the vaporous, 
impalpable greys of a drizzling mist, all 
are rendered with equal facility. This 
mastery of color accounts for the har- 
monious and adaptable technique, which 
is neither classic nor modern and ex- 
plains how all the problems relating to 
mass and color are so happily solved. 





By EDWARD McCARTAN 


to-day. 


Some years ago the firm of Agnew & 
Sons presented to the Art Gallery of 


Peel Park, Salford, a Hogarth portrait, 
Why 
it was believed to be of him is not very 
twelve 


said to be of the poet, Chatterton. 


was only 
Hogarth 


as Chatterton 
of age 
whereas, the young man in the picture is 
The Chatterton So- 
ciety of Bristol obtained a photograph 
of the painting and on comparing it with 
other presentments of authenticity came 
to the conclusion that it had been er- 
ronecously named. There appears, how- 
ever, to be convincing evidence that it 
is a self-portrait by Hogarth, a view 
which is held by Professor Richardson, 
who has made a special study of the 
Hogarth period in art, and the work 
has accordingly been accepted as such. 

+ * * * > 


clear, 


years when died, 


conside rably older. 


A splendid contribution towards solv- 
ing the problem of the aged artist who 
has fallen on evil days, has been made 
by Frank Brangwyn, who has given his 
lovely old XVIIth century house at 
Ditchling, Sussex, for the use of six 
needy artists, to be selected through the 
Artists’ Benevolent Association. The 
house, which has the attractive name of 
“The Jointure” was once part of an 
estate presented by Henry VIII to Anne 
of Cleves in lieu of a dower, probably 
a farmhouse in connection with the man- 
sion. It has been restored in the spirit 
of the original and the garden has been 
planned to accord with it. From its 
terraces one enjoys a wonderful view of 
the Sussex Downs. 

* * + * * 

A final attempt to save the Chenil 
Gallery in Chelsea is to be made at_the 
end of April when there will open a 
comprehensive show of modern paint- 
ing and sculpture. The Tate Gallery is 
lending some modern French work and 
British artists of note are rallying to 
contribute canvases that should render 
the exhibition notable. But I doubt very 
greatly whether even the best of shows 
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The Art News 
actuality. .He is most successful when 
dealing with themes visualized in a broad 
daylight under cloudless skies. Every 
house is given its individual character 
and even the walls have a certain elo 
quence. One feels the Bohemianism of 
Montmartre and the comparative dull- 
ness of suburbia instinct in the respec 
tive studies. 
The Fine Art Society, New Bond Street, | 
Isabel Codrington, who is showing here | 
a very diverse collection of landscapes, | 
still-life studies and portraits, possesses 


could really stimulate to success a gal- 
lery situated in so remote a district. 
* > * - * 

The art-public is almost as conserva- 
tive as the theatre public in regard to 
the regions which it elects to patronize 
and the reverse. For that reason’ the 
Imperial Institute, South Kensington, 
which is not in the popular se¢tion, is 
hardly an ideal choice for the Empire 
Art Gallery, where under the Duveen 
Scheme, artists from the Colonies and 
the Dominions are to show their work in 
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expressing her own reaction to texture, 
color and reflection of light on a variety 
of surfaces. The open lid of a tortoise- 
shell box with the light filtering through 
it, the iridescence of sardines in their 


| box, and the variation of the effect of 
| the 


lustre in a bowl of which one-half 
is seen in shadow, all these things are 
rendered with feeling and understanding 
of the points at issue. She should en 
able those endowed with only average 
powers of vision to recognize in future 
greater beauty in the every-day things 





conjunction with those of Great Britain | great versatility as well as the faculty of | of existence—L. G. S 

herself. This is unfortunate for the | 

present show contains much that is en : eae] 
worth viewing. The Irish Free State | (occu - = — ————— 
has sent work by artists whose names 


are unfamiliar but whose outlook is de- 
lightfully fresh and interesting. Natu- 
rally the British artist being on the spot, 
scores, and we have a most reassuring 
collection culled from modernists of all 
schools. The majority have shown their 
sound sense in placing reasonable fig 
ures on their output. Women take a 
very prominent place in the present || 
show, special honors falling to a former 
Prix de Rome _ Student, Winifred 
Knights, and to Mrs, Dod Proctor. 
a oe (ae so 
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News of the Galleries include: 
The, Footh Galleries, New Bond Street, 
Here is a show by Jules Claudel, an 
artist from Montmartre, who manages to 
invest street scenes with a remarkabk 
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EARLY ENCLISH FURNITURE 
RARE ENCLISH PORCELAINS and SILVER 


Vernay 


ENGLISH FURNITURE - PORCELAIN 
SILVER - POTTERY & GLASSWARE 





AND DECORATIONS 

















Two Collections 
of 


South German Ownership 


MARCEL BER 


and Other Consignments 


26s RUE DE CAUMARTIN, PARIS 


MODERN PAINTINCS 


NHEIM & Co. 





ENGRAVINGS 





Of the XVth to the early XIXth 
centuries 


NAZARE-AGA 


Persian Antiques 
3, Avenue Pierre Ier de Serbie 
Paris 


Among them valuable prints by 


Cranach, Diirer, Rembrandt, Schon- 

gauer, Aldegraver, Beham, Drevet, 

Edelinck, Hirschvogel, Hollar, Ley- 
den, Nanteuil, Ostade, etc. 


FRENCH PRINTS 


of the 18th century 














L. CORNILLON- 
Wediaeval Art | 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 


Colored German and 
Swiss Views 


























Catalog with 36 reproductions 


R. M. 3 


Hollstein & Puppel 
Meinekestr. 19 Berlin 


R. G. MICHEL GALLERY 


17 QUAI ST. MICHEL, PARIS V 
Original Engravings and Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daum 
Forain, Lepe 


Degas, Delacroix, Gauguin, 


Manet, Matisse, Méryon, Millet Od. Red 

















Renoir, Whistler, Zorn, etc. 





Catalogues on Application 








Th 


J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 




















Chas. Kaufmann 
Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 














GALERIE VAN LEER 


| Painting since Cezanne 
iT 
i 41 Rue de Seine, Paris (6) 














KALEBDJIAN BROS. 
ora jects 
of Art 


12 Rue de la Paix and 21 Rue Balzac 
PARIS 


e 
MADISON || 
HOTEL | 
15 East 58th Street | 
NEW YORK CITY 

















Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
| New York 


J. Herbrand 
Old Masters 


31 Rue Le Peletier, Paris 


“Where Connoisseurs, 
Collectors and Dealers 
Congregate”’ 

















Because it is situated in the 
heart of the Art Center of the 
World, maintaining the fine 
old traditions of hospitality 
with the added conveniences 
of every modern comfort. 








H. FIQUET 


Modern Masters 
88 Avenue Malakoff, Paris 














M. &R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 B'S Boulevard Haussmann 














Galerie Granoff | 
MODERN PAINTINGS 
166 Bd. Haussmann, Paris 








Unsurpassed Cuisine. 








GALERIE NEUMANS 


102 Rue de Louvain, Bruxe.ies 
8 Rue Volney, Paris (2e) 
Thousands of pictures, old masters, 
Bought inj Sold Every year 
to the trade 


Theodore Titze, Manager 


Headquarters of the Antique 
and Decorative Arts League 





























BING & CO. 
PWlodern Pylasters 


20 bis, Rue la Boetie, Paris 
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PARIS AUCTION REPORTS 
(Continued from page 8) ase "ae 
paintings and drawings of Georges Mi- FITZGERALD ETCHINGS 
chel shown in the Charpentier Galleries American Art Association— Etchings by Ameri- 
4 > can artists, pone. | a large series by Frank 
form a very remarkable and instructive hols Benson was sold on April 19th and 20th, 
ca. ‘ Be ringing a grand total of $19,093.50. Im 
ensemble and Sve an opportunity to be- portant items and their purchasers follow: 
come better acquainted with a fine tech- 


nician who at times shows himself a} 44 


Puttick & Simpson _ 


will sell by auction at their 


Reynolds Galleries | 








47 Leicester Sq., London, England 
on Thursday, 26th May, 1927, and 
following day at 1.10 p. m. each day 
The Well-Known Richard 
Broughton Collection of 


Etchings by Benson 
Sunset, only state; Robert C. Morse 210 
vreat poet. 15—Duck Hunter, published state; David 
az =: NE Fir 5 4-0 5.54%). UE Ka a'k% oa 210 


The retrospective exhibition of Victor 36—The Gunner, published state; Max 


\ (1847-1909 es ; Lo ROR ARRAS oer 360 Baxter Colour Prints 
1ignon - ) organizec yy the!) 42—Morning, dry-point, trial proof C; ; 
Jacques Callot Galleries is far less im- eS Ee eee "240 Included are the following exces- 


43—-Bald Eagle, dry-point, published 
state; Clifford Hemphill........... 240 

However, Vignon, who was a compan-| 56 Solitude, dry-point, second plate, 
published state; Clifford Hemphill... 280 

‘ 69—Geese Alighting, dry-point, second 

of homage and of remembrance. We published state; Kennedy and Co... 350 


have seen by chance during our tours 78—Pintails, dry-point, published state; 
’ ‘ Mrs. Harriet F, Clark... 


sively rare items: 

Butterflies (Baxter’s first print in 
colours), Conqueror of Europe, 
Cluster of Passion Flowers and | 
Roses, Departure of the Camden, | 
Coronation of Queen Victoria, | 
Opening of Parliament, The 
Launch of the Trafalgar, The 
Large First Impression, The Large 
Queen, Edmund Burke on six line 


portant than that of Georges Michel. 





ion of Cézanne and Pissarro, is worthy 





of the galleries some of his landscapes,| 9¢—Geese, dry-point, second state of 
lucid without lyricism, and characterized four; Robert C. Morse......... 700 


%—Redheads, dry-point, first published 





hy great precision and sincerity. These 



































left Sits oo Winther lettiehteihienrdieie’ te (0he met Serna mwng Bb eae a “LA DANSF’ Rs EAUVAIS TAPESTRY AFTER BOUCHER lettered mount, Lovers’ Letter Box, 
ce ee ee ee ee eee ait oe ween published o79 Part of a series of six Beauvais Tapestries to be sold in Paris on May 23rd. | The Bridesmaid, Day before Mar- 
several works which have today been | 129—Broadbilis, dry-point, published a a ne — || riage, Fruit Girl of The Alps, The 
rather hastily grouped together. a sete; alitford Hemphill... .....-.; 310 | i= ae Rare Lake Lucerne, The Parting 
: ve—Ktchings and dry-points by rank S8—Maxime Maufra, “La Riviere,’’ size 95 —Claude onet, “in Rura ‘rance,”” . - . s- 
* x oS ha W. Benson, an illustrated and de- 21% x 27% inches; Kreeshaer..... 100 size 25% x 313% inches; E. S. | Look, igs rad oe ba 
\t the same time that the exhibition scriptive catalog; H. Fitzgerald.... 300 80—Alfred Sisley, “Les Bords du Loing Carter cas sav issavdiveb tasks weer es 5000 7 tronomy, . eeth in ge, anc 
' a ee ? gpoieieiiecs © olen @ 96—Henry Moret, “L’Ile de Groix | Le Souvenir Pocket Book for 1848, 
ot Georges Michel shows the liaison be- FITZGERALD IMPRESSIONIST a Syne pve — te size 21 9 G00 | Bateaux de Peéche, size 25% x 31% te The collection is complete 
twee he old aste and i- 7 an bie: news ‘ Maxime M ctype Be BER inches; E. S. Carter .occscssscses 450 |1; © ° 7 
ween the old masters and our moc PAINTINGS 00—Maxime Mautfra, Soleil de Prin- 97—Claude Monet, °F ishing Boats at except for fifteen items. | 
. . . , Se ee ir,” size 22% shalt es “COE —* 
ern painters, M. Jean Charpentier has | American Art Association—The collection of og gl — “ 5 1 oe . 45 Etretat, size 29 x 36% inches; G. F. — - ——— 
. thew = oantat - Impressionist paintings of the late Desmond | 91 Claude Monet, “Coucher du Soleil MONI cv chateccubsbtetauheees ea, ff . 
brought together a certain number of Fitzgerald was sold on April 2ist and 22nd, |‘ en la PM ery effet d’Hiver size 23% | 98-—Georges d’ Espagnat, ‘‘Nature Morte,” 
landscapes by well-known contemporary eS 8, arene a ol ao nemo n All x 314 inches; E. S. Carter....... 3,500 Rael 82% x 3934 inches; Durand- || 
: . ‘ "hy important items and their purchasers tollow: |) g» G ; “Woman MU sessetsacees sees eeeees caters: 828 
artists. He has tried to practice a praise-| 20-—John Henry Twachtman, “Windmill i Sondied a 24 : 4) | 9) —Charles Herbert Woodbury, pohing WIC KLOW Ltd. 
thy eclectici and ; articular on the Sandflats,” watercolor, size inches: M. Hill 275 off the Grand Banks,” size 36 x 48 4 ’ 
worthy eclecticism and in particular 12%, x 15% inches: W. Seaman on Ge pnt Es nat, “S ek ted — oC re re 240 A W OF ArT 
"ge 5 ° 2 ’ . ss .. 93 eorges ¢ a. Spanis ac “erred fe ae . “se et ad TRS e« cS ; 
shows us two Utrillos of the best qual- a ype Tigris ee a at yr $7500 jenn? r 34 - 39 PE ame William 100-1 os wuntle Shores, 5 i NTIQUES ORKS 
ae ge 382— Mauric n x’ a y of ey ; 295 te Bay,” size 36 x 48 inches; H. .: ; 
ity, an exquisite Vuillard, a very char- Wiewers,”* we B as Mg “ ‘3142 bd Levy ...... SPceeereeererervessess 320 | Cc. Freeman ; ~_e Fine examples of every period 
y, ’ 7 oo at a soe ee 94—Gustave Loiseau, ‘Les Bords de ert Woodbury, “ “Sketch j ; , § 
acteristic Dunoyer de Segonzac, some! ., Mmchesi F. K. M. Rehn........... 320 L’Eure, Normandie,” size 24 x 32 101—Charles Herbert Woodbury, ° Sketch 14 Davies St., Berkeley Sq. 
’ ee septs ; w4—F rank Weston Benson, “Grey Morn- inches; William Levy..........-.. 200 (Continued on page 12) London, W.1 
Bonnards, Matisse, Iriesz, Guillaumin, a Trrecier, size 14% x 20% . | ‘ ad 
‘ on , . inches ; rr HOO ; = — ——_—— ———— 
Blaprade, etc. The average is far su-| 35—W. Dodge Macknight, “Snow,” wa- eee panes ic es rae se: 
perior to that of certain collective or ag hy ite = 21% inches; __. 
‘ ° D. 666.0086004006 65200086 Jew? 
individual exhibitions to which, in our) 45—W. Dodge Macknight, “Hibiscus,” = ~ 
‘ . , watercolor, size 14% x 21% inches; “e ‘2. » 2 o 
opinion, M, Charpentier has done well H, E. Russell, Agt....... fs 470 One of the Oldest Firms in the Trade 


to refuse his galleries. 46-—W. Dodge M acknight, ‘‘Mending in 


. . 
, the Sunlight,” watercolor, 144% x 22 Me Henri Baudoin 
. FY Fe & ¥ inches; Miss M. Choate.... iia avail 475 
\t Madame Granoff’s we were invited | %®—W. Dodge Macknight, “The Red ° 


House, Winter,” watercolor, size 


to see simultaneously, “four salons.” At i 1% x 22 inches Richard North... 475 37 Newman Street, London, W. * England Auctioneer 
ee ny acknight, “Coast: { 
































vegetation of tropical America than by 


: , Sidembere, Jf. 2. ccccsces see esesees 280 
classical mythology. Also on view were) 81—Louis Augéne Boudin, “ Pmbouchere  'd tate Ts 
eee bop MS wie Treaville.” sise 17 


the opposite pole of the traditional salons : A ah bom 131, ‘oastal 
which are the critic’s nightmare, these inches; Richard North .........+.. 475 Specialists in Fine Antique Semi-Antique unwashed Se a 
nly hold some twenty canvases, all of | "*—Winslow Homer, “The Portage,” Pershi R 1C d Aub 
wee pny eee epee watercolor, size 13% x 20% inches; >rshiz 2 arpets, an ubussons. o: 
which are intere sting. The majority are M. poeeer (record price for wa er 1an ug anc = rp t Be 10, rue Grange-Bateliere, 
of the first rder. The four sections hf RE REC ETEE CT CT ETE 15,700 oat a " . F = gual e eee Li = oe ° 
ire divided Bg Pe 10 val seg 59—W. Dodge Macknight, ‘Chrysanthe- Also a very important collection ot old Velvets, Damasks, Paris 
; ‘ys , en a ee ited mums,”’ watercolor, size 22 x 15 . . . he el -— _" 
still life, composition. The last section inches; C. FE. Moran, Agent...... 450 Embroideries, Tapestries, and Needleworks. WILL SELL ON MAY 6th 
appears to us a little weak, in spite of| 61 Acar Alexandre  Lesrel, “'Ca- Selig one 
the presence of Rouault and the effort ar wy Oe eS ee THE COLLECTION OF 
of Kisling, whom we prefer in his iso-| 62—Willard Levey bMctealt’ *Atierucen 7 
sing, wi x 2 ard Leroy |, ‘4 as eee am tf Teme : = Mr. Vicror GILLE 
lated figure pieces. The landscape and Be the gna, wee Si 2 18% ae Mr. Victor G 
the nude of Friesz are among the best) ge» Frederic Porter Vinton, “Cernay = “s — | including coloured prints of the 
paintings of that noble artist, who be- Ville,’ ’ panel, size 914 x 16 inches; | | XVIIIth Century, old and modern 
comes more and more individual in his erargil Galleries ..,........++.. 60 ° . inti ks of art, furniture 
sia ts : ‘ : Th. _ 64—J. Foxcroft Cole, ‘‘Landscape-Ville S | : |} || paintings, works 0 ore, ur 
ote from all schools. The sno, d’Avray,” size 10 x 12 inches; H. OVX mportant apestries and seats upholstered with tapes- 
scenes of Chagall are superb and Du- C. Freeman ......... ryt See 40 ee 
frenoy triumphs in his still life. There 66 Childe | panel, size 12 x 14 = wg fu | tries. 
are excellent examples of several artists Rn Oe a Se ees ee oe oe Experts: MM. Godefroy, Huteau, 
regularly seen in these galleries: Dett- 67 John Henry Twac htman, “Cottage | M f t R | f B . | Caillac. 
low, Thevenet, Laglenne, la Patelliére, and Barns,” panel, size 13% x 154 ___ |I| anufacture oyaie oO eauvais . < <i 
Lhote, Dufre sne, etc. Mme. Granoft’s 68 Willard en etett *Lnciccann'* me . r . SCHOELLER & MANNHEIM 
selection put before amateurs examples panel, size 11 x 14% inches; Wil | (Louis XVth period) Hétel Drouot, Room No. 1 
of sane and original painting. an — tc yi OT ee 110 |} will be sold by auction at 
» aries erbert oodbury Ma s 
+ * * * * —_—— —__—__- — — 
rine,”” Academy Board, size 11 x 17 r ~ . ~ . 
. . " oe oe EI > 
Several individual exhibitions are - none James pr oueseaucces st ss . oe | The Galerie Georges I etit 
nethe ¢ le 7s - ‘ Juhan Alden of, “a orner ot : 4 , 
worthy of notice, first of all that_of i. wan dee 0h a Oe tees 8. Rue de Seze. Paris ON MAY 91H 
Leopold Levy at the Barbazanges Gal- Newhouse Galleries .......-..... 110 ||| ’ ’ ’ a Hecti of paintings, of the 
lery. Levy is an extremely subtle color- | 71--John Henry Twachtman, “View of : collection 
ist who in his Mediterranean landscapes a. a. fe eL, e ievine 700 ON MAY 23d, 1927 French, English, Dutch and Span- 
continues the tradition of the Renoir of | 72—Willard Leroy Metcalf, “The Lily Auctioneers ish schools of the XVIIth and 
Cagnes. He works with rapid and deli- Pod size 12 x 15 inches; E. M. -~ Mme F. LAIS-DUBREUII Mme A. COUTURIES XVIIIth Century belonging to 
nation o- cata ‘ OO Ae eae eee : : o SePasuen 4 ‘ \ »& 7 me Salt 
cate — and =e hi re a 73—Henry Oliver Walker, “Momentary Rue Favart 56 Rue de la Victoire various collectors. 
sense which 1s reveaied in his feeling Repose,’ size 26 x 32% inches; | m : SYPRRT. 2c RE 
for rhythm and sophisticated orchestra-| _. Newhouse Galleries ...-......+.-., , 160/71) Baperts } 1) EXPERT: MR. JULES FERAL 
tion. Ismael G. de la Serna at the Paul 4—j, 18 pag Big bes; J. a. 120 | M. M. MANNHEIM, 7, Rue St. Georges | H6tel Drouot, Room No. 6 
<-s 4 ‘ ; size 2 c J. 3 | 
Guillaume Gallery asserts himself with 75—Maxime Maufra, “Fishing Smacks at 
some power and a little heaviness in his Sea,” size 18% x 21% inches; Wil 150 |= a ee sna ——s - : , eae = 
still lifes where the density of his ma-| 7» yy i ABS “ihgeternié.” size 14, 
terials indicates most strongly the pic- x 30% inches; Henry Chandler..... 2m) . 
torial methods of Picasso whose influ-| 77 Alfred Sisley, “Paysage sur le Lo ON MAY 12th 
ence is strong, without being overpower- ing,” size 15 x 22 inches; M. _. Tr 
ee 8; cing I _. Knoedler ......... tessa ees eer 1,750 THe LIBRARY OF 
Ing. 78—Charles Herbert Woodbury, “Hay- 
* * * * * stacks,”’ size 14 x 20 inches; R. J. Mr. B M 
. ~: ° Ry + . anes + “ee * 
At Durand-Ruel’s we saw decorative) -, Gilchrist -....---. a sigs e 9 
actos : . oa ~ Sais 9—Edmund Charles Tarbell, ‘‘Grief, a : , 
paintings and the tapestries of Carol A. ' can 16 x 32 inches; H. C. White. . 170 we noe? Ry sores 
Castelle : c« > 4 ire , »| S0—F. Cordero, ‘Landscape with Build- Gi Ta b o e Vilit Jentury 
astellanos, who is more inspired by the nos fae tgs, a Bh ackes: @ EL O near the Ocean its called. | ooks of t ’ 


with richly armored bindings. 





the mezzotints and the strongly charac- ge " Riviere-Sreuvike. Size _— EXPERT: 
terized drawings of the Hungarian Im- | . aa0e, ineiess i 7 5 A ur d MR. F. LEFRANCOIS 
pressionist, Bela Kasnya. At Joseph ~ fie,” size 26 x 32% inches; W. W.__ oO modern i In equipment an sted Seman tuees eae 
Billiet’s the work of the German, Ru- re Geumen, ng ee ae ae 1 FA) well conducted itis known as . — , 

“ e 7 Oo c € « 





: dolf Jacobi, whose expressionism is tem- Goazec,” size 1814 x 24 inches; W 


| 
Jacobi, whose expressionism is ten soazec,” , ;W. one of the Worlds finest Hotels | eae aS) | 
F pered by a constant search for balance, W. Seaman, Agent 425 


S presented by Andre Lhote. Joth as) S4--Louis pag Bw wo Ugg Roy 
painter and watercolorist, Jacobt seems la Marine a Villefranche | size 10/4 


| 
0 
. oe 
“W406 ; eo : . x 24 inches; Kraushaar Galleries... 1,150 plana gee 6 Sea and VISIL ON MAY 13th 
skillful in transforming spontaneous) 95-—Maxime Maufra, ‘“‘Le Matin ri 
| 
| 




















emotions into plastic values. Marly,” size 21% x 26 inches; J. | __ A Collection of Works of Art and 
, RP rerer reer YT ere ee aT ; . 
a oe ‘ S6—-Claude Monet, “La Cabane,”” ‘size = furniture, chiefly of the XVII Ith 
The Greek artists of Paris, more 19% x 25% inches; E. S. Carter. . 3,700 Century and the Empire period, 
FA numerous than one supposes, have | 87 Sat 5 a5 laches Miss M China, Sévres porcelains, bronzes, 
3 'ounded an association and made an ex- GRRE e ss cveciescsess neasessee. clocks, tapestries, seats and fine 
Fl hibition of their works. On this occa- —_— — 2 ATLANTIC CITY pieces of furniture wearing the 
ion we re-discovered some of the favor- | re. haggibe Mea sees ‘ : 
. pW JERSEY 1 rs, be- 
es of the modern salons—Mme. Mari-| pears animated with the best spirit of JOEL HILLMAN _UMAN HILLMAN a of ~ re makers, be 
; e Lydis, Manio Mavro, Picoud-Panga- | synthesis and construction. iden ce President & Manager | longing to various collectors. 
4 . M. M. Ralli, Apartis, etc. The ex-| The Salon of the Tuileries, groups EXPERTS: MM. MANNHEIM 
; hibition has an air. The artists Vassil-| together the best elements of the Na | tr yah ug? —"s 
: kioti and Tsouchlos distinguish them-| tional Society and the elite in the youth Otel Drouot, Room No. 6. 
q elves and the architect Douras, forget- | movement, will open its doors on April | 
ting the colonades of the Parthenon, ap- | 26th——-Paut FIeERENS 
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182—Ricardo Canais, “Cigariéres a Se- 
ville,” size 22% x 26 inches; Kraus- 
PD nds Ce ead a sine 6 06:66 0:9 350 
183—Maxime Maufra, ‘‘Le Pont sur Lo- 
ing,” size 20 x 25% inches; William 
i ec elR as ane et 5.8 66 00.05 00 oO ae B50 
184—Maxime Maufra, “St. Jean du 
Droight, Finistére,”’ size 254% x 31 
inches; A. Whitridge SEE Py 800 
185-—Gustave Loiseau, “Coteau du Cha- 
»ouval,” size 21% x 26 inches; J. 
kip a healer a aes 825 
186—Pierre Auguste Renoir, ‘‘Nature 
Morte,” size 21% x 25% inches; 
Howard Young Galleries ......... 9,500 
187—Claude Monet, “Mme. Monet and 
Child,” size 22 x 25% inches; W. 
SSS EEE ES SECT EOL 12,000 
188—Claude Monet, “‘Falaise Prés Pour- 
ville,” size 22% x 32% inches; 
EES hel SR eb 
189—Gustave loiseau, “Glacons sur 
I'Oise,” size 23% x 32 inches; 
UMRMSMENNE cue n.n5 oe vcosorsteccce 325 
190—Claude Monet, “The Hills of Ve- 
theuil on the Seine,” size 23% x 3 
inches; M. Knoedler Co........... 8,100 
191—Camille Pissarro, “‘Peasants in the 
Field,” size 25% x 31% inches; A. 
3a Goodyear eee 3,000 
192—Gustave I soiseau, nengror au Ven- 
dreuil, Eure,” size 254 x 31% 
inches; A. Mitchell EFC Peet 400 
193—Maxime Maufra, “Le Depart du Pi 
lote—le Soir,”’ size 25% x 32 inches; 
ET Ore err 400 
194—Henry Moret, ‘ Le Se maphore, Cote 
du Finistre,”’ 1909, size 25% x 36 
inches; Durand- -Ruel ee Taare 8,000 
195-—Claude Monet, “Grotte de Port Do- 
mais, Belle Ile.” size 26 x 82% 
inches ; Victor Harris EE a 5,300 
196 Claude Monet, “Spring at Epte,”’ 
size 26 x 36% inches; W. W. Sea- 
ih; ME Geebainieovcpeccccccess | 5,000 
197 John, Singer Sargent, “The Confes- 
gen, ” size 28 x 22 inches; Caroline 
Van Rensselaer a a Ck 6,000 
198—Albert André, “Le Repos Sur la Ter- 
race,” size 26 x 36% inches; Dr. E. 
i ios aes bine 40:4, 6.0.40. © 1,250 
199—Louis Eugéne Boudin, “Dunkerque, 
Vue de la Vieille figlise,” size 16 x 
21% inches; John OO Ser 325 
200— Ricardo Canals, ‘La Chute du Pica- 
dor,”’ size 29 x 36% inches; Kraus- 
ag nig Pla teyk os ooo vee 375 
2m1- H. Woodbury, “Cliffs at Ogun- 
po size 36% x 48 inches; J. H. ES 
75 


(Continued from page 11) 


for Green Wave,” size 48 x 
SE Ee PD udtwseevecesocss ) 


Frits Thaulow, “‘Pont sur la Seine 


a Paris,"’ 26 x 32 inches; J. Wood 725 + 


C, Arnold Slade, “Rocks off the 
Coast,’ size 32 x 40 peepee R. J 


EN cdo da ttn tenses +e oO - 


Charles Herbert Weedbery, ‘Pre 
paring Camouflage in Wartime,” size 


20 x 36 inches; E. S. Carter. . 190 
Maxime Maufra, “Bateau 4 la ‘Cote 
Morgat,” size 26 x 32 inches; 
Kraushaar Galleries ............... 400 
E. H. Barnard, “Landscape,” size 
20 x 24 inches; William Levy..... 40 
C. H. Woodbury, “Snow Scene,” 
size 204%, x 36% inches; C. B 
nee Ltuadiadaskedscssssece Pbes sO 


Julian Alden Weir, *‘ Harvest,” size 
22% x BW inches; Newhouse Gal 
A PR Sree? Se arr 220 
Edwin Lord Weeks, ‘Algerian Trav- 
elers,’ eaeet. size 17 x 23% inches; 

J. 0) SR ae “wo 
J. Appleton Brown, “The Brook Ke 
flections,”’ size 20 x 27 inches; J 
RE APs °° «Fe 45 
C, H. Woodbury, “Mount Monad 
nock, New Hampshire,” size 20 x 
27 inches; O. B. Reimer...... ; SO 
J. Appleton Brown, “Apple Blos 
som Time,” size 18 x 2 inches; 
iy Wa) ME eS CREE os fhaln's 0» . bo 
Ricardo Canals, “‘Danseuses Ropes 
noles,”’ size 334%, x 28% inches; A. 


A EE SO a ee 1m) 
George H. Hallowell, ‘ Foxes,’’ size 
254% x 30% inches; C, James..... 200 
Louis Eugene Boudin, ‘By the 
River,” watercolor, size 8% x 11 
inches; Kraushaar Galleries ....... 16 
Jehn Whorf, “Rocks in Winter,” 
watercolor; Milch Galleries ....... 100 
Frank W. Benson, *‘ Ducks,” water- 
color; Morton Grisby Re SPT 1,2) 
Frank W. Benson, ‘Poling the Rap 
ids,”” watercolor; Morton Grisby.. 2,700 
W. Dodge Macknight, “Down the 
Cape,’ watercolor, size 144 x 214% 
inches; Miss M. Choate.......... 2h 


Ww. Dodge Macknight, “A Winter 
Tramp,” watercolor, size 144 x 


214% inches; H. G. Henderson... Ow 
Ww. Dodge Macknight, “‘Down the 
Cape,’ watercolor, size 15% x 21% 
inches; Mrs. B. Wallach...... . Tw 
~Childe Hassam, ‘Village Square,’ 

+ aig size 194% x 23% inches; 

i coer os soc Se ag 200 
John Whorf, “An Eastern Port,” 
peneroaes ; E. S. c oS Se 725 
J. Twachtman, ‘‘Harvest Scene, 
dhe size 12 x 16 inches; Ferargil 
DT Ci ccudten webs b esas sees s4 GOO 
Frits Thaulow, “Norway,” size 25% 

x 33% inches; Dr. E. Beckman... 550 


Louis Ritter, “La Maison Rouge, 
Beaulieu,”” size 134% x 1S inches; 


Ne ane bee 6 60 
S. V. E. Lepine, “La Marne, Pres 
Charenton,” size 15% x 22 verre 
Kraushaar Galleries ..... 300 


Louis Eugéne Boudin, * Un ‘Coin du 
Dock Flottant, Havre,” panel, size 
14% x 18 inches ; Milch Galleries. 425 
Maxime Maufra, “Avant le Port du 
Palais, Le Matin; Belle Ile en Mer,” 


size 16 x 22 inches; A. E. Tower. 400 
José Weisz, ° ‘Landse ape,”’ size 18 x 
% inches; J. C. Williams....... . 140 


Louis Eugéne Boudin, “City Street,”’ 

panel, size 18 x 14% inches; Ferar 
a cc. ehibdee bo.5 684 525 
ilaire Germaine Edgar Degas, “La 

Coryphée,”” size 13 x 9% inches; 


Ferargil Galleries ................ 1.100 
Louis Eugéne Boudin, “Trouville,” 
size 184% x 25% inches; Durand 
FNS Oe ere re 40 


Childe Hassam, ‘Isle of Shoals,’ ’ 
size 22 x 18 inches; Milch Galleries 2,800 
Henry Moret, ‘“Grox, Bateau de 
Péche,” size 19% x 24 inches; Du 
ee eo yh Us eas te a Caens'e 6 ie 1) 


81—Maxime Maufra, ‘Paysage de Prin 


temps, Lavardin,”’ size 20 x 26 
inches; Dr. E. Beckman BS she's a 50 


 . , . ccRbbMase kine ddee 


The Art News 


Arnold Slade, “A Game of inches; William Levy ......... 
Cards,” size 5S x 45 inches; J. A 213—John J. Enneking, “Autumn L and. 
7 Se ee ee 70 | scape, Sugar Maples,"’ size 22 x : 
Maxime Maufra, “Sardine Fishing CONS Ti. SUMMON es ccc vesscccces 
Village, Brittany,” size 46 x | 214 Charles H. Hayden, * Landsc ape,” 
inches; Mrs. B. Wallach.... 675 size 18 x 22 inches; Babcock Gal 
: Woodbury, “Winter Land. | LAA Sh kde nbaed ase 460d +0 62% * 
scape,’ size 20 x 36 inches; S. | 215 -Aaron Beckman, “Venice,” size 15 
Sing veda ls Ss 1m | x 19% inches; J. Wood Se Bp 
George H. Hallowell, “Winter,” 

26) oF s; ‘erar 
oe 1 thes: er on FITZGERALD PORCELAINS 
Theodore Wendel, “New England | American Art Association—A sale of porcelains 
Winter Scene,”’ size 26 x 29 inches; | from the collection of the late Desmond Fitz- 
CO eee 120 | gerald was held on April 2 Z2nd and 
4 iH. Ww oodbury, “The Hurric ane,” | bringing a grand total of $34, 1: 21.00. 

54% x 72 inches; W. W. Sea- | tant items and their purchasers follow: 

Agent TEENS EUR STR CEUs COs ee 100 | 19-—Celadon Coupe, Sung dynasty; P. 
Helen Duncan, “Leaves and Fruit,’ TD eee eee wien ah ons dsiay 056-4 
size 25 x 30 inches; J. M. Kaplan.. 75 |74—Lotus Dish, Sung dynasty ; Boston 
. H. Woodbury, “Ogunquit, Museum of Fine Arts............. 
Maine,”’ size 24 x 26V, inches; H. 77—Pottery bowl, Sung dynasty; Boston 

CO ES ee 90 | Museum of Fine Arts........ “i. 
Colin Alexander Scott, “‘Hemlocks | 111—Ting Yao shallow bowl, Sung 
in Winter,”’ size 24 x 28 inches; W. nasty; Toledo Museum of Art..... 
W. Seaman, Agent A ae tet Cai « 2) |114—-Ting Yao shallow bowl, Sung 
Maxime Maufra, “Moulin au Bord 6 ae SOON ie i bn db 505 ca'ces 
du Canal, Prés Damme de Bruges,” 12%—Korean glazed pottery wine ewer, 
size 24 x 29 inches ; Mrs. B. Wallach 0 Korai dynasty ; netted I 
John Whorf, “In Port,” size 22 x WO | Oe gO ere ae eee 
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Ovoid jar, Sung dynasty; Chicago ee 575 
Ss 63. 64s vanereheveb ‘ o) | 526-—Two pottery mortuary figurines, 
Ting ‘ee he all vase, Ming dynasty : T'ang dynasty; Boston Museum.... 500 
 heeehebeheesehs ¢uns 200) 
Korean blue and white globular 
— ier Richo dynasty; Metro SAMUEL COLMAN COLLECTION 
) rel) 
Chin Y. my vel a dy asty ; < 1 Anderson Galleries—The art collections of the 
De Fare : a na 7 a late Samuel Colman, consisting of American 
Ss . . 
Fin ices Wane taneel Pp C gs ieee and European paintings, etchings and wood 
. ae - 
Korean sihedes lotus bowl; ‘M io : cuts, old Japanese prints and Oriental and 
s . \ 
ian tine 4 of Bag . Some 475 European objects of art, were sold on April 
ne saarbelised beni. Sung dynasty. r 19th and 20, bringing a grand total of $9,871 
> Jachne 8 _— 2 O50) The most interesting items and their pur 
Ting Yao bowl; P. C. Jaehne.. Guo iD yc cea Doorway of 
Korean celadon gourd-shaped wine a, - ones . a 
Korai dynasty; S. Bosch-Reitz 560 the Mosque, C ae very rare, third 
V > =e . ol 
pee eoladon wine ewer, Korai 43 state; Schwartz Galleries....... wis $21 
nasty Chic ago Art Institute SOO 4 Albrecht Durer, The Life of the ~ 
Ting 'y ao resonant bowl, Sung dy. gin, complete set of the woodcuts; 
nasty; S. K. De Forest. <a os Weyhe ......... °F teat abot a Sk 100 
Large peacock-green T’zu Chou vase = Albrecht Durer, The Apocalypse of 
Sung dynasty; Chicago Art Insti St. John, hiteen of the set of 16 ° 
AM) ee SS, eer 210 
FR OEE I EE sovcceee Ay . tes a <. 
Korean celadon gallipot, Korai dy- ok awed on v H = See, 265 
nasty; Metropolitan Museum of Art 510] -, cence rh. : ainting a anne, v5 
Jaspé incense burner, T'ang dynasty ; Se eee ip 
he ame Art lastitate ga) ’ 510 On the Esopus River, Catskill Moun- 
EP PETE Per ot a - : 230 
Sepulchral pottery model of a goat tains ; Mr. _P. Mary....-+--+-, ~~ : 
with herdsman, Han dynasty ; (Continued on page 13) 














Members of The ANTIQUE and DECORATIVE ARTS LEAGUE 





Established 1909 


Spanish Antique Shop 


Rare Collections of Spanish Antiques 
and Objects of Art 


Palm Beach, Flan NEW YORK Barcelona, Spain 


Plaza Building 768 Madison Ave. Freneria 5 





PHILIP SUVAL 


INCORPORATED 


OLD ENGLISH FURNITURE 
and WORKS OF ART 


746 MADISON AVENUE, NEW YORK 


NEAR 65th STREET 
Also 145 East 57th Street, Seventh Floor 


LOUIS JOSEPH 
ANTIQUES 


and WORKS OF ART 


* 


379, 381 and 383 Boylston Street 
BOSTON, MASS. 








rand ENGLISH ANTIQUES 
GINSBURG & LEVY 


397 Madison Avenue NEW YORK 


A. OLIVOTTI & CO. 
WORKS of ART 


867 Madison Avenue 
NEW YORK 
FLORENCE VENICE 








HENRY V. WEIL 


Genuine American Antiques 
126 East 57th Street NEW YORK 


ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue NEW YORK 





RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 








EXPERTS : Accredited by Great Museums and Connoisseurs 
CATALOGUERS of Many Famous Collections 


Mortimer J. Downing 


Antiques, Bric-a-Brac and Curios 
Plaza Art Building Room 305 9 East 59th Street 





M. GRIEVE COMPANY 


Genuine Antique Hand Carved Gilt Wood Portrait 
FRAMES and MIRRORS 
234 East 59th Street Regent Su9221989 NEW YORK 








Carvalho Bros. 


762 Madison Ave. 
New York 





Studio Founded 1840 In New York since 1907 


Restoration of Paintings 


M. J. ROUGERON 


101 Park Avenue NEW YORK CITY 








Just off 
Fifth 


Avenue 


In the Heart 
of the 


Art World |) Art Auction Rooms Inc. 





EDWARD P. O’REILLY.... Auctioneer 


We make a specialty of disposing by auction, articles of every de- 
scription pertaining to the home— either from large or small estates 


Department exclusively for 
APPRAISALS AND INVENTORIES 


References from the largest and best known legal firms in New York 


5-7-9 East 59th Street NEW YORK 
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COMING AUCTIONS 





(Continued from page 12) 

no -Henri Harpignies, watercolor, Sor 

rento with Capri in the Distance; 
ee Fe | a a ae 140 

t#) George Inness, The Watering Place; 
Mrs. Henry Rudkin............... 125 

i Winslow Homer, gouache, The 
Siesta; Miss Counihan, Agt....... 335 

65—Horatio Walker, In the Orchard, 
watercolor; Mr. T. H. Russell..... 110 

201—Old Japanese No Dancer’s Robe in 
form of panel; H. A. Jaehne...... 120 

49—Old Japanese Warrior’s Dinner Coat, 
rare specimen; Oshima ........... 105 

iit—Album with 183 specimens of silks 

and brocades of famous Nishijin 
Nishiki; Walpole Galleries ........ 120 

“i>—Colored Print, Court Lady by Ma 
sanobu, 1770; D. L. Lewis........ 260 

FARR SPANISH COLLECTION 
Anderson Galleries Spanish, French and 
Italian works of art, including furniture, 
sculptures, needlework, textiles, art objects 
in silver, bronze and iron, from the Daniel 


Farr Company were sold on April 21st, 22nd 


and 23rd, bringing a grand total of $61, 
GS9_50. Important items and their pur 
chasers follow: 
}—Wrought iron and velvet ecclesias 
tical chair, Italian, XVIth century ; 
eS Oe er ee $325 
17--Louis XVI mahogany commode, 
French, XVIIIth century; Mr. E: 
WE SS Skin as ws oeainaa sc 40 
7—Two walnut armchairs covered in 
pink silk, Spanish, late XVIIth cen- 
tury; Mr. Ernest Oulmann........ 300 
S)——Inlaid and carved walnut open var- 
gueno on stand, Spanish, early 
XVIIth century; Mr. A. Arnold... 400 
S)—Damask-covered and gilded settee in 
the Louis XV_ taste, Spanish, 
XVIIIth century; Mr. C. A. Platt 600 
v2-——Carved walnut centre table, Spanish, 
early XVIIth century; Mrs. Bullitt 600 
‘44—Walnut and damask armchair, Span- 
ish, XVIIth century; Mrs. J. L. 
ROOM cx as vewciea cedaterehieek cs 420 
11%-—Silk and gold embroidered strip of 
five orphreys, Italian, XVIth cen 
tury; Maison Cluney, Inc. ........ 530 
164—Carved walnut centre table on scroll 
supports, Spanish, early XVIIth 
century; Miss H. Counihan, Agent 525 
175—Carved walnut cassone, Italian, 
XVIth century; Mr. A. Arnold.... 360 
178—Carved and inlaid walnut vargueno 
on chest stand, Spanish, XVIth cen 
se ee ee eer ee rn) 
ISt—Carved and inlaid walnut buffet, 
Spanish, early XVIIth century; Mrs. 
NE ie ns a lee 470 
225—Seven walnut and velvet. chairs, 
Spanish, early XVIIIth century; 
ee ee Se Pere re 25 
228—Walnut center table with two 
drawers, Spanish, late XVIth cen 
tury; Mr. J. B. Lane..... cone. ae 
31—Set of five Chinese painted panels 
made for the European market, early 
XVIIIth century; Mr. A, Arnold TOO 
24-—Carved wood armoire a deux corps, 
French, XVIith century; Mr. A. De 
Richelieu ......... ey Or. ane 300 
~44—-Long walnut center table on scrolled 
supports, Spanish, XVIIth century; 
Miss H. Counihan, Agent......... OM) 
258 —-XVIth century Spanish Renaissance 
embroidered velvet baldachino strip; 
ee Oe eee ier eee «©4400 
259-—-XVIth century Spanish Renaissance 
embroidered velvet baldachino strip; 
Re ee lr ae re 414) 
262—Three ruby velvet pointed valences, 
Spanish, XVIIth century; Mr. D. 
i: EO  <tnvtekinetahesneeucvie 300 
268-—Needlework hanging of important 
size, English, dated 1741; Frank 
Pee. SL ace tv aah eseleae 200 
27—-Carved walnut center table, Spanish, 
late XVIth century; Mr. D. 
Lo RRR ery ey ree 775 
342—Gothic bronze mortar, Spanish, circa 
1500; Miss H. Counihan, Agent... 725 
»1—Carved walnut vargueno on chest 
stand, Spanish, XVIth century; Mr. 
; IS er ree 1,550 
*>—Louis XV walnut and needlework 
armchair, French, circa 1750; Miss 
Ne OO errr 125 
oS—Aragonese extension center table, 
Spanish, circa 1600; Mr. L. 
ee PO ee ert ore 175 
GOS—Eight walnut and needlework chairs, 
Spanish, XVIIth century; Miss H. 
COMING, AMONE cc ccaccecenducv ce 1,050 
‘72— Decorated red lacquer cabinet secre 
tary with bombé base, Venetian, 
early XVIIIth century; Mrs. C. A. 
DOGS sc.avv ctinkae ead Gaans sac ne TM) 
oS2—Painted wood ceiling attributed to 
Charles Lebrun, French, late XVIIth 
century; Mr. A. APMOl.<...ceccce 1,000 
383-—Painted wooden ceiling attributed to 
Charles Lebrun, French, late X VIIth 
century; Mr. A. Arnold.......... 1,000 
SSi—Six-fold painted leather screen, 
French, XVIIIth century; Charles 
D.C es genre wees ain aie 600 
414) —XVIth century French Renaissance 
petit-point needlework panel; Mr. A. 
BREE. cnnnnes 62.0% 45s €kss 45000089 TOO 
410—XVIth century French Renaissance 
petit-point needlework panel; Mr. M 
ee BT ere ee S00 
422-Spanish woolen. carpet, early 
XVIIIth century; Mr. A. K. Ben 
pe TPT CPST UTI TLL CT TCO 2,200 


Freeman Auction Rooms 
collection of old 


NUGENT SPORTING PRINTS 


English and 


The M. W. Nugent 
French sport- 


ing prints, fox hunting, horse racing, shoot- 
ing, early marine views and color prints -was 


sold in Philadelphia on April 20th. 


tant items and their prices follow: 


66 


Hunting Piece, engraved and in colors 


Impor- 


by Lerpiniére after Wooten, pub 
lished 1778, large folio, extremely 
COGN Sdcce ce ieacd 604.685 02 kee vens $102.50 
“Fishermen,” mezzotint and in colors 
after J. R. Smith after George Mor- 
land, published 1790 ...........++. sO) 
‘Fox hunting. “The Meet,’ “Full 
Cry,” “The Death.” Aquatints in — 
colors after Alken ......... oceee 127.50 
“The Quorn Hunt.’’ Aquatints in 
colors. Engraved by Lewis after 
Alken. Set of eight plates, an ex- 
tremely rare fox hunting item...... 480 
First division of New York state 
militia, lithograph in colors; drawn 
from nature on stone by Fritsch, ex- 7: 
tremely rare ......csccrscccesseens 115 
“The Chase,” original oil painting by 
Alken, size 12 x 16 inches........287.50 


67—‘Duck Shooting,” aquatint in colors, 
engraved by Pyall after Jones..... 
S1—"L’Industrie and ‘L’Indolence,” stip 
ple engravings, printed in colors by 
Le Veau after Morland 


“Fox Hunting,” original oil paint 
ing by Sartorius 
“Stag Hunting,” 
Dean Wolstenholme 


oil painting by 


“Shooting a Hare,” 
painting by Jones 
The Poltimore 
printed in 


original oil 
H unt,” 
colors, 
after the 


aquatint 
engraved by 
Harris painting by 
WOMEN cab ob ucentastessseceassa% 
‘Full Cry,” painted and engraved 
in aquatint by Pollard. “The 
Death,” painted by Gill, engraved by 
Pollard 


20) 


“Brilliant Naval Victory,’ with the 
U. S. Constitution and the English 
Frigate Guerriere, aquatint in colors 
by and after Seymour............. 
“Benjamin Franklin,” after D. Mat 
lin, engraved by E. Savage, colored 
mezzotint 


“The 


197 
80 


Oe eT Te re 115 
Action between the Chesa- 

peake and Shannon,” June Ist, 

1813, painted by Thomas White 

combe, aquatint in colors by Jez 
*“‘Macdonough’s Victory on Lake 
Champlain,” the defeat of the British 
Army at Plattsburg by General Ma- 
ee Fr 
Old hunting print, after Sartorius, 
engraved by Le Pelelier.......... 


100 








| AUCTION CALENDAR 


AMERICAN ART ASSOCIATION 


Madison Avenue and 57th Street 
May 5th, 6th, Tth—Louis Ruiz collection of 
Spanish rugs, iron work, textiles and paint 
ings 








May 5th—Oil paintings of the XIXth century 
from the estate of the late Mrs. Nelson 
Robinson, and the collection of Mr. Harry 
Toplett. 

May 5th—First editions of modern authors, 
rare editions of Christian Science books, 
etc., from the libraries of William F. Poole 
and Russell A. Bowen. 

ANDERSON GALLERIES 
Park Avenue and 59th Street 

May Srd—James E. Robinson book collection. 

May 4th—Elkanah Watson autograph collec- 
tion. 

May 5th, 6th, 7th—Miscellaneous furniture, 
from the collections of Mrs. William Faver- 
sham and others, 

May 4th, 5th—Palmer Campbell Ship models, 
etc. 


BROADWAY ART GALLERIES 
1692 Broadway 


May 6th, 7th—Home furnishings and art ob- 
jects from exclusive New York homes. 
WALPOLE GALLERIES 
12 West 48th Street 
May Sth—XVIth and XVIIth century draw 


ings from private collections. 


BALTIMORE 

At the Maryland Institute, an exhibi- 
tion of rare and valuable etchings and 
lithographs by Whistler from the insti- 
tute’s collections is now on view. 

This Whistler material is a part of 
the well-known Lucas collection, which 
came into the institute’s possession 
through the death of George A. Lucas, 
a Baltimorean, who died in Paris in 
1909. 

The present showing embraces the en- 
tire Whistler section and many personal 
letters written by Whistler to Mr. Lucas. 


The ART N EWs 
WASHINGTON 


little exhibitions 
held at the Arts Club. 
watercolors by Lesley Jackson, the other 


Two were recently 


One comprises 


oil paintings, by Mary G. Riley. Miss 
Jackson's watercolors are small intimate 
studies of the streets and little towns 


of Sicily and other parts of Italy and 
France. 
Miss Riley shows a painting of flow- 


|ers, a number of works in pure landscape 


and a considerable number of what 

might be called architectural themes. 
» £2£:-+6 £ 6 

In the Smithsonian Institution, de- 

partment of graphic arts, is to be seen 

a collection of etchings by 


Sturges, president of the Chicago So- 


55 Lee 


ciety of Etchers. For the most part, 
the etchings in this collection are of 
landscape subjects— American scenes 
from the Atlantic to the Pacific—moun- 


tains, lakes, trees, fields, ete. 
* * * & &* 

An exhibition of watercolor notes of 
Burt Trout, 
watercolors by local of 
Washington Watercolor Club is now on 


at the Arts Club. 
* * * * & 


and 
the 


Brittany by Dorothy 


members 


The industrial committee of the Arts 
Club, under the direction of Lillian 
Burke, will hold a joint exhibition of 
their work with the Washington Society 
of Arts and Crafts at the club beginning 
May lst. A jury will pass upon all work 
sent in on April 29th. It is expected 
that the coming exhibition will be really 
good, as the two groups have amalga- 
mated for the present exhibition, 

. < ae 

Lithographs seem to be in great favor 
at the present moment, judging by pres- 
ent number of exhibitions which are be- 
ing held. At the Smithsonian building 
beginning April 25th, there will be an 
exhibition of the works of Bolton 
Brown, which follows that of the etch- 
ings of Lee Sturges, now on view there. 

x oe * OK * 


The colored lithographs by David 
Roberts at the Dunthorne Gallery are 
quaint and unusually attractive. They 
were drawn in 1836, and in many in- 


stances the color was put on by hand. 
The subjects covered range from Seville 


and Cordova to Madrid and Gibraltar. 
There are many Spanish cathedrals 
which show forth their picturesque 
charm and bits of alluring corners, 


street scenes and buildings with a fan- 
tasy of roof line most ingratiating. 

The watercolors by Paul Gustin hung 
in the lower room were especially pleas- 
ing seen in the excellent light. Etchings 
of Spain by Albert Hall and John Tay- 
lor Arms add interest to the watercolors 
and lithographs. 

















JAC FRIEDENBERG 





CUSTOM HOUSE 
DEPARTMENT 


toms. 








WAREHOUSE 
DEPARTMENT 


war§'e house 








desired. 





PACKING AND 
SHIPPING DEPTS. 











Office: 17 STATE STREET 
Tel. Bowling Green 10330 





President HU DS ON Vice President 


Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS AND FORWARDERS 


Our many years of experience has placed us in position 
to give you unexcelled and smart service for promptly 
clearing your foreign shipments through the U. S. Cus- 


With our excellent warehouse facilities, on arrival of ship- 
ments we have same examined by U. S. Customs at our 
under 
carefully unpacked by experienced employees, and deliv- 
ered to you free of all cases and packing material, if so 


We specialize in the handling of shipments of works of 
art, furniture and household effects to and from all parts 


of the world. 
ping works of art, furniture and household effects when 
destined to England, France, Italy or Spain. 


NEW YORK 
Warehouse: 507 W. 35th STREET 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 

(Cameron, Smith & Marriott Ltd.) Cable Address: Kamsmarat 

610 Cecil Court, St. Martin’s Land, W.C.2 (Tel. Gerrard 3043) 

Represented in Boston, Baltimore, Chicago, Philadelphia and all 
principal cities of the world 


Member of the Antique and Decorative Arts League 


CHARLES FRIEDENBERG 


Customs regulations, where they are 


We use our Special Van cases for ship- 


Tel. Chickering 2218 





























VAN DIEMEN 


GALLERIES 


Portrait of a Youth 





By Joos van Cleve 


PAINTINGS by OLD MASTERS 
21 East 57th Street, New York City 


Amsterdam 
Rokin 9 


Berlin 
Unter den Linden 17 

















| 37 EAST 571 ST. 


Messrs. 


Price & Russell 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 





NEW YORK 





Dikran G. Kelekian 














Works of 


rt 





Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


baa 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 


























| 
j 
| 
| 
| 
| 
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Kennedy & Co. 


Etchings by 
Old and Modern Masters 
Old English 
Sporting Prints 
Marine Subjects 


693 Fifth Ave., New York | 


METROPOLITAN 


GALLERIES 


PAINTINGS 


by AMERICAN and 
FOREIGN MASTERS 


New Address 


578 Madison Av., New York 


Opposite American Art Galleries 














E 





Oriental Rugs 


as 


Works of Art 


Old Tapestries of Merit 


H. MICHAELYAN, Inc. 


20 West 47th Street, New York 
Tel. Bryant 3456 


st. since 1901 





EDGAR WORCH 


(formerly Ludwig Glenk) 


Berlin, W. 8, Unterden Linden31 


ANTIQUES 
Specialist in Chinese Art 



































P. Jackson Higgs 


Works of Art 
11 East 54th St., New York 


PAINTINGS, BRONZES, ROMAN 
AND GREEK EXCAVATIONS, TAP- 
ESTRIES, CHINESE PORCELAIN, 


RARE RUGS, OBJETS p’ART. 














ST. LOUIS 


ART GALLERIES 





HIGH CLASS 


PAINTINGS 


Bought and Sold 





4398 Olive Street 
St. Louis, Mo. 
MAXSAFRON, Director 


| 
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BOSTON 


The group of modern paintings re- 
cently on exhibition at the Farnsworth 
Art Museum, Wellesley College, in- 
cluded not only some of the foremost 
masters of the XI Xth century, but also 
a large amount of vigorous contempo- 
rary work. The exhibition was related 
to the course in Modern Art offered by 
the Department in its endeavor to give 
a cross-section of XXth century paint- 
ing with its basis in the achievements of 
the XIXth century. Although the limi- 
ted funds available for such an exhibi 
tion have prevented the borrowing of 
very large or costly paintings, there are 
a number of important examples of the 
earlier masters, and particularly of re- 
cent French and American work. 

In the XIXth century group are a 
fine early Corot, a Daumier, lent by the 
Vose Galleries, Boston; a Monet and 
a Degas by the Fogg Museum: a Pissaro 
landscape lent by Brooks Reed, Boston ; 
drawings by Constantin Guys and a 
landscape by Henri Rousseau (le Doua- 
nier) lent by J. B, Neumann, Esq., New 
York; and a nude in pastel by Renoir 
lent by Professor P. J. Sachs of Cam- 
bridge. One of the gems of the collec 
tion is a small study by Seurat for a 
figure in “La Grande Jatte,” 
Knoedler, New York. 

Among living French painters are 
Rouault, lent by Walter Pach, Esq., New 
York; Pascin, lent by the New Art Cir- 
cle, New York; Marie Laurencin, lent 
by Jere Abbott, Esq., Cambridge; Met 
zinger, lent by Daniel, New York, and 
the American Man Ray, lent by the sam: 
gallery; the Spaniard Juan Gris, whos« 
“Abstraction” is lent by Alanson Hart 
pence, Esq., New York; and three water- 
colors called “The Death of a Steam 
boat,” by Leger, lent by Mrs. John Sal 
tonstall, Boston. 

The exhibition also includes the work 
of two Russian painters living in Paris, 
a Gontcharova lent by Mrs. Saltonstall, 
and a Chagall, which is lent by the New 
Art Circle, as are the three Germans, 
Nolde, Feininger and Beckmann. The 
Americans represented are Maurice 
Prendergast, Preston Dickinson, Charles 
Demuth and Yasuo Kuniyoshi lent by 
Daniel; Max Weber, Georgia O'Keefe, 
and Charles Sheeler lent by the New Art 
Circle; Bernard Karfiol lent by Brum- 
mer; and Edward Hopper, James Chapin 
and John Carroll lent by Rehn, New 
York, 


lent by 


* * * * * 

Paintings by Anthony Thieme have 
been on view at the Grace Horne Gal- 
lery. The exhibition was composed of 
some thirty-six landscapes and marines. 
Among the canvases of interest for 
their pictorial quality are: “T Wharf,” 
“Anchor and Chains.””’ “At Anchor,” 
“Italian Salt Bark,” “Unloading Cargo 














MASTERPIECES 


f RAJPUT 


PAINTING 
By O. C. Gangoly 


Edition-du-Luxe 200 Copies 
Price 120 Dollars per copy 
Few copies left 


E. WEYHE, NEW YORK 
or Manager, “RUPAM,” 
CALCUTTA 

















GUSTAV ROCHLITZ 
Paintings by Old Masters 
Italian and Dutch School 

Berlin W. 9 1 Friedrich-Ebertstr. 

Near Potsdamer Place 

















J. DOPPLER 


Munich, Briennerstr. 3 
Antiques, Tapestries 
Farnitare, Etc. 














MAX MICHELS 


Karolinenplatz 6, Munich 


Modern High Class 
PAINTINGS 











at Dordrecht” and some sketchy New 
England scenes were among the can- 
vases shown. 
* . ” . > 
Oil and watercolor paintings by H. 


Winthrop Pierce, president of Boston 
Society of Painters in Watercolor and 
vice-president of the Copley Society, are 
exhibition at the Whistler 


House, Lowell. 
* * * * * 


Prints of the works of Albrecht Diirer 
are now being shown at the Children’s 
Art Center. 


now on 


* > * + * 
Some 
the younger artists 
in this city are now on exhibition at 
the Boston Art Club. The posters which 
are most compelling are usually the ones 
which are most simplified in color and 
design, For instance the reiteration of 
the white columns of an aqueduct, 
“Gorge du Loup on the Riviera,” by L. 
Palmer is most arresting. 
+ - + * * 


forty canvases by several of 


who have studios 


The exhibition of watercolors by Nel 
lie Littenhale Murphy is now on view 
at the Guild of Boston Artists. Among 
them are “Print and Poppies,” ‘The 
Conservatory” and “Cocoanut Palms,” 
floral and landscape subjects. The bulk 
of the exhibition is composed of water- 
colors in quite different vein “The Secret 
Mission” and “On the Way to the 
Dance” might serve to illustrate some 
whimsical tale, 

* * * * * 

The doors of the old Fogg Museum 
in Cambridge which have been hospitably 
open to the public, art students and 
others who wished to take advantage of 
the particular opportunities there offered, 
closed to the general public Saturday, 
April 16th. The museum staff is actively 
engaged in preparing for the opening 
of the new Fogg Museum building on 
June 20th. 

The work of installation is actively 
being conducted in the new building, the 
placing of stone objects calling for im 
mediate attention. The Fogg Museum 
has a very fine collection of Romanesque 
sculptures. These are being so placed 
in the Great Hall that they will be dis- 
played to especial advantages Here also 
will be found the sarcophagus, likewise 
of the: Romanesque period, which was 
acquired by gift last fall but has never 
been exhibited. 

\ttention is now being given to in 
stallation of objects in the picture stor 
age room on the second floor, a unique 
department in museum pfanning. In a 
large well-lit room with facilities for 
study purposes, paintings which are not 
to be on general exhibition are being 
placed on portable screens where they 
will at all times be immediately avail- 


i The ART News 


able to students and others particularly 


interested. 
+ * * * ~ 


An exhibition of some recent work of 
Joseph Lindon Smith is now on at the 
Copley Gallery and includes a_ study 
of the famous “secret” burial chamber 
of Queen Hetep-Heres, wife of Snefru 
and mother of Cheops, found by the 
Harvard University, Boston Museum of 
Fine Arts expedition under Dr. George 
Reisner. A sketch will also be shown 
of the granite sarcophagus of Queen 
Meres-Ankh, daughter of Cheops, grand- 
daughter of Hetep-Heres and wife of 
Cephren, the builder of the second pyra- 
mid at Gizeh, 

* » ” * * 

The Provincetown painters who have 
put their canvases on exhibition at 40 
Street eight members. 
The semi-naturalistic inventions of Karl 
Knaths are amusing in design. Ross 
Moffett carries incident to the verge of 
illustration. Edwin Dickinson sees black 
as blue, or purple, making subtle transi- 
tions but never traveling far toward the 
light. Abstraction is suggested by the 
other exhibitors but it remains for 
Agnes Weinrich to reduce her posies to 
their geometric elements. Tod Linden- 
muth endeavors to attain a decorative 
quality by his angular cottages and stiff 
little sailboats. The most striking of his 
exhibits is a three-panel screen. Charles 
Kaeselau’s “Ice Floes” has formal dis- 
tinction. By him also is an interesting 
wharf scene with a background of fog. 

William Bogart has risked the Arctic 
regions in his search for material, mak- 
ing in Greenland a group of watercolors. 
No less chilly are the subjects made 
use of by Floyd Clymer, also a water- 
colorist of ability. 


MONTREAL 

Announcement has been made of the 
award of the Jessie Dow prize for oil 
and watercolor in connection with the 
44th Spring Exhibition of the Art Asso- 
ciation which closed recently. The $200 
went to Archibald Browne, 
for his canvas entitled 
Waters’”—a nocturne with 
moonlight, which had the 
This 


work is marked by a poetic pensiveness 


Joy consist of 


prize for oils 
mn 4, 

“Slumbering 
willows and 


place of honor in the west gallery. 


which for many years was the outstand- 
ing characteristic of his earlier paintings. 

To Ernest Cormier, architect of 
Montreal, was awarded $100 for water- 
color, the example selected being for his 
fresh and fluent painting of a fountain 
in a garden at Rome.—A. D. P. 
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SAN FRANCISCO 


A building in the bay region that has 
a decided value in the future of Cali- 
fornia art is the gallery and museum at 
Mills College. Its style is simple Span- 
ish Colonial and includes all the modern 
museum equipment of scientific lighting, 
airing, flooring, etc. The art director of 
Mills College Roi Partridge, the 
etcher. He arranges constantly chang- 
ing exhibitions of arts, graphic arts and 
crafts in their small gallery. The paint- 
ing and bits of sculpture that occupy the 
main gallery are a permanent exhibition 
work by California artists, while a 
recent exhibition of etchings by John W, 
Winkler, who began his studies at the 
California School of Fine Arts was of 
considerable local interest. Winkler’s 
dry point etchings of Chinatown. His 
analysis of the lives of the people of 


is 


of 


great cities is “genre” tinged with pathos 


and humor. 
* * * * 


The Hotel Claremont Art Gallery held 
a recent show of twenty-one large can- 
vases by Edwin Deakin of his California 
The valued at 
more than $50,000, is not to be broken 


mission series. series, 
up, but will be preserved as a group that 
California’s 


records early romance. 
lwelve oil landscapes by Ivan Messen- 
ger of San Diego, will hang in the small 
gallery. 
* * a * * 
News awards in 


Ninth 
cisco Art Association reads as follows: 


of the the lorty- 
\nnual Exhibit of the San Fran- 


Lucien Lebaudt, French artist is winner 
of the first prize in the Anne Bremer 
awards. His canvas is a “nude” in oils. 
In the watercolor and pastel group, For- 
rest Brissey took a first medal with his 
“Nude.” 
Gottardo Piazzoni, landscape of simple 
mural statement won the second prize 
in the oil painting composition. Charles 
Stafford Duncan carried off first medal 
with his still-life, “The Avocado Plant.” 
Matthew Barnes has honorable mention 
for “Flood.” Ruth Cravath and Got- 
tardo Piazzoni shared equal honors in 
the sculpture group, each being awarded 
a first medal for a head cut in stone. 
Ruth Cravath called her sandstone sculp- 
ture “Head.” A special medal of award 
went to H. Nelson Poole for his fresco 
“The Dancers,” a frieze of South Sea 
Island men and women woven into 
rhythmic poses. Jacques Schnier won 
honorable mention with his seated nude, 
a calm female figure. Edward Hage- 
dorn, won a first medal with his group 
of pastels. Geneve Rixford Sargent 
achieved first place with her “seated 
nude” drawing, while Marian Simpson’s 
“On the Campus” received honorable 
mention in the black and white drawing 
class. 


The over-mantel decoration by 


* * * + * 

The Modern Gallery, a group of young 
artists, held a recent show of work by 
the entire membership, This is the sec- 
ond group showing of the young radi- 
cals. 

Julius Pommer, originator of the gal- 
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PROVIDENCE 


Paintings by Miss Nancy C. Jones, are 
on view in the gallery of the Provi- 
dence Art Club. 

* > * * * 

The paintings of George H. Macrum 
on view at the Tilden-Thurber Gallery, 
are attracting many visitors. Mr. Mac- 
rum’s work is being exhibited in America 
for the first time in some years, as he 
has lived abroad since the war and is 
now located at La Gaude, France, where 
many of the canvases were painted, while 
others were done at Perigord, in Pro- 
vence and near Nice. 

es € ee 

A collection of canvases by eminent 
American artists has been on display 
at the Fisher Gallery. It was brought 
together by the courtesy of the N. M. 
Vose Gallery and includes canvases by 
such well-known artists as Ettore Caser, 
an Italian artist; Harry L. Hoffman of 
New York and Old Lyme; Harry A. 
Vincent, A. N, A., of the Rockport Art 
Colony; Elliott Daingergeld, N. A., New 
York; Herman Dudley Murphy of Bos- 
ton; Louis Kronberg of New York; T. 
V. C. Valenhamph, William J. Kaula of 
Boston; Ann L. Stacy of Chicago; 
Charles H. Davis, N. A., of Mystic; EI- 
liott Daingerfield, N. A,, of New York; 
Charles P. Gruppe of New York; R. 
Van Boskerck, N. A., of New York, and 
Bruce Crane, N. A., of New York and 
the Old Lyme Art Colony. 


NEW HAVEN 

The art room at the main Public Li- 
brary was recently visited by many per- 
sons interested in pen and brush work 
of Charles D. Graves. Ten subjects are 
included in the exhibition among them 
“A Tense Moment,’ “When Cutlasses 
Decide,” “The Reason Ole Left Town,” 
“Rehearsal,” and “An Aztec Intrigue.” 

* * * * & 

At the Main Public Library the work 
of Anna H. Pierce, consisting of black- 
and-whites, done in charcoal was _ re- 
cently on exhibition, 





lery, announces a successful co-operative 
year of one and two-man shows. The 
present list of members include Ruth 
Cravath, Marian Trace, Rosalie Maus 
and Dorr Bothwell, Forrest Brissey, 
Conway Davies, Frank Dunham, Parker 


Hall, Rudolph Hess, William Hesthal, 
John Howard, Paul Hunt, Squire 
Knowles, Preston McCrossen, Ward 


Montague, Jacques Schnier, Don Works 


and Yun Gee, the “modern revolution- 


ary Chinese exponent of new art.” 
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CHICAGO 


The annual International Exhibition of 
watercolors, drawings, pastels and minia- 
tures is now on at the Art Institute. The 
exhibition will continue until May 29th. 
The United States is represented by a 
number of works by noted colorists, such 
as W. Emerton Heitland, Roy Brown, 
Wayman Adams, Emil Armin, Frank W. 
Benson, George Biddle, Rutherford 


Boyd, Salcia Bahne, William H. Cotton, | 


Arthur B. Davies, Julius Delbos, George 
Pearse Ennis, George W. Eggers, 
Howard Giles, Helen West Heller, Char- 
les Hopkinson, Felicie Waldo Howell, 
C, P. Jennewein, Henry G. Keller, Irma 
Koen, Carl R. Krafft, George H. Mac- 
rum, Gari Melchers, F. Louis Mora, Je- 
rome Meyers, Charles S. Richter, Robert 
Riggs, Torey Ross, Jr., Chauncey F. 
Ryder, William S. Schwartz, Alice 
Schille, Gerrit Sinclair, John Sloan, 
Ethel Spears, Jean Paul Slusser, Wil- 
liam Starkweather, Frances Strain, Ho- 
ratio Walker, John Whorf, Florence 
White Williams, J. Scott Williams and 
Charles H. Woodbury. Other countries 
liberally presented are Austria, Canada, 
Denmark, England, France, Germany, 
Hungary, Japan, Scotland, Russia and 
Sweden. 
* * * kx 

The Paris group of etchings by Me- 
ryon is now being shown in the Print 
galleries of the Art Institute. Meryon’s 
most famous proofs are included in_ the 
exhibition. Paris is shown in all its 
aspects. In the same galleries are prints 
by Tiepolo whose etchings are little 
known. -It will be remembered that four 
valuable paintings by Tiepolo, compris- 
ing a group illustrating the story by 
Tasso of Rinaldi and Armida, were re- 
cently bequeathed to the Art Institute by 
the late James Deering of Chicago and 
Miami, and now hang in Hutchinson 
Wing. Also on view in the Print gal- 
leries are etchings by Rodolphe Bresdin, 
involving the most detailed and ex- 
haustive craftsmanship, and Japanese 
color prints by Hiroshige, Hokusai and 
Koryusai, comprising beautiful examples 
of bird, animal and still life. 

* * * a oo 

The Arts Club of Chicago has opened 
its gallery in the Art Institute with an 
exhibition of the work of Martha Wal- 
ters, comprising about two dozen water- 
color paintings. 

* + aS * 

The recent Arts Club exhibit includes 
various kinds of painting. Among the 
landscapes were “Harp of the Woods,” 
by Joseph Birren, Marie Blanke’s “Trees 
and Hills,” and Wallace L. De Wolf's 


| 


“Desert Lake, Mojave Desert.” Frances 
A. Barothey is represented by two old- 
fashioned flower pieces. “Sonia,” by 
Cecil Clark Davis, stands out as one of 
the finest paintings in the exhibit. Pau- 
line Palmer is represented by “The 
Spanish Gown.” Anna Lee Stacey has 
two canvases, one a study of flowers, 
“Thistles and Blue Lace,” the other a 
still life arrangement of fruits, flowers 
and fabric. Paul Bartlett’s picture, “The 
Square at Hendaye,” is a pretty trifle, 
after the French manner. Lucie Hart- 


rath shows “Young Oaks in November,” | 


and “Hillroad 


in November.” Two 
paintings of flowers, “Midsummer 
Bloom” and “Flowers” are by Anna 


Lynch, There are a few pieces of sculp- 
ture, among them Tennessee Mitchell 
Anderson’s “Portraits of Two Boys.” 

A few etchings complete the exhibit. 
Among these Lee Sturges’ “The Oven 
Tender, Taos Pueblo” stands _ out. 
Thomas E. Talmadge has two prints, 
“Top of the Dune” and “Early Morn- 
ing.” Bertha E. Jacques shows “Moun- 
tain Ash” and “Spiderwort.” The prints 
by Charles Fabens Kelley are of good 
workmanship. Elizabeth Telling shows 
her portrait sketch of Queen Marie of 
Roumania, and a more finished portrait 
in her likeness of “Dr. R. C, H.” 

om 7 * * * 

An exhibition of paintings by Carl 
Wendell Rawson, has just been held in 
the Marshall Field Galleries. The paint- 
ings are rather sketchy in character. 
Minnesota has found a’ joyous prophet in 
Mr. Rawson. 


KANSAS CITY 

In May there will be on view at the 
Kansas City Art Institute an interesting 
exhibition of books of the XVth cen- 
tury. The exhibition is part of a private 
collection of Dr. Otto H. F, Vollbehr, a 
well-known German bibliophile. The 
entire collection was shown recently at 
the National Arts Club in New York. 

oa 2 a 

An exhibition of architectural draw- 
ings known as American Skyscrapers, 
and an exhibition of paintings by the 
members of the Kansas City Society of 
Artists, also will be on view in May. 

ie * £5 

An exhibition of rare and valuable 
paintings from the Galerie Chapellier, 
Paris, will be soon at the Findlay Art 
Galleries, 1110 Grand Avenue. They will 
include marvelous examples of the work 
of Goya, Ravesteyn, Rubens, Fragonard, 
Grimoux and other masters, as well as 
a number of moderns, such as Blakelock 
and Daubigny. 
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LOS ANGELES 


John Frost is holding an exhibition at 
the Ainslie Galleries, Barker Brothers. 
Frost has developed a nice color sense. 
He has touched several authentic Cali- 
fornia chords but none more surely than 
the mountain spring in “Mammouth 
Mountains.” Fine in its play of light 
is the large “Tauquitz Canyon” in which 
Frost essays a favorite problem, light 
filtering through desert cottonwoods, 
blue mountains rising, massive, beyond. 

** * & & 

The paintings by Orrin White, now 
on exhibition at the Cannell and Chaffin 
Galleries, make a pleasant decorative en- 
semble. 

“Across the Valley has an atmospheric 
quality, There is a good canvas from 
the High Sierras, several stream and 
canyon subjects, a decorative group of 
sycamores, and a good arrangement of 
tall, slender eucalyptus trees. The only 
outside subject shows the picturesque 
Mexican village of Marfiel. 

An exhibition of etchings by Roi Par- 
tridge is now on at Cannell and Chaffin’s. 
Partridge, who for some years has been 
head of the art department at Mills Col- 
lege, is one of California’s foremost 
etchers. 

* * *k * & 

Harbor scenes from Wilmington and 
San Pedro, California Missions, indus- 
trial subjects from East Los Angeles, 
the red brick buildings of Chinatown 
with their green balconies, typical old 
California barns and some fresh land- 
scapes make up the exhibit of George 
Demont Otis at the Van Grove Music 
Salon. 

x * * * & 

The following exhibitions are now on 
at the Grace Nicholson Galleries, Pasa- 
dena. 

Paintings of Sportmen’s Dogs in their 
Work, also watercolors and etchings, by 
Edmund Osthaus. Paintings by Dr. L. 
L. Krebs; new paintings by Aaron Kil- 
patrick; miniatures by S. G, Hooper; 
framed oriental paintings are also on 
view. * * * * * 

Fifteen canvases by Frank Tenney 
Johnson and a group of miniature paint- 
ings by Mrs. L. L. Peabody, a member 
of the California Society of Miniature 
painters form the April exhibitions at 
the Ebell Club. Johnson has a national 
reputation for his paintings of western 
life. os a 


Albert Groll, N. A., known for his 
paintings of the Painted Desert and New 
Mexico, is now holding a one-man ex- 
hibit at the Stendahl Galleries. It in- 
cludes Western- landscapes and a group 
of pictures from Sicily. 
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| NEW YORK EXHIBITION CALENDAR __ | 





water 


Ainslie, 677 Fifth Ave.—Exhibition of 
colors by Marie Bommer and Elizabeth Ham 
ilton, May Ist to I4th, 


American Academy of Arts and Letters, 633 
W. 156th St.—Exhibition of works by Childe 


Hassam, 

Anderson Galleries, Park Ave and 59th St.— 
The Salons of America, until May 14th. 
Arden Studios, 599 Fifth Avenue.—Exhibition 

of garden sculpture. 
The Art Center, 65 E. 56th St.—Exhibition of 


fine printing. 


The Artists Gallery, 61 E. 60th St.—Exhibi 
tion of oil paintings by 
May 7th. 


Babcock Galleries, 19 E. 49th St.—Exhibition 


of watercolors by Aaron Beckman, May 7th. 


Hermon More, until 


Bonaventure Galleries, 586 Madison Ave.—Au 
tographs, portraits and views of historical in 
| terest, 


| 
| Paul Bottenwieser, 489 Park Avenue—Paint 
| ings by old masters. 


Brooklyn Museum—Exhibition of American 
Painters of group exhibition of 


sculpture by New York artists, until June Ist. 


Paris and 


De Hauke Co., 3 E. 51st St—Exhibition of | 


batik velvet wall decorations by Pierre Bour- 
delle, May 2nd to 23rd. 


} 
| 


| F. Valentine Dudensing, 43 E. 57th St.—Exhi- | 


Modern 
paintings through May. 

Durand-Ruel, 12 E. 57th St.—Exhibition of 
paintings by Alfred Sisley, until May Sth. 
Ehrich Galleries, 37 E. 57th St.—Exhibition of 
landscape by Aaron Kilpatrick during May. 
Ferargil Galleries, 37 E. 57th St.—Exhibition 
of idyllic art and garden sculpture until May 
9th. Exhibition of portraits by Mrs. E. D. 

Morgan, until May 15th. 
Fearon Galleries, 26 W. 54th St.—Exhibition 
of XVIIIth century masters. 
Gainsborough Galleries, 222 Central Park South 
Exhibition of old masters, 
|Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—Exhibition of miniatures in 
wax by Ruth Burke, until May 7th. Small 
paintings by Edmund May 


bition of French and American 


Graecen, from 


2nd. 
Guttman Galleries, 38 W. 58th St.—French and 
| English XVIIIth XI Xth 
centuries, Murillo, Velasquez, 
Boucher and others, 
H. Harlow & Co., 712 Fifth Ave.—Fine prints 


and etchings. 


miniatures, and 
drawings; 


Raphael, Greuze, 


P. Jackson Higgs, 11 E. 54th St.—Exhibition 


of portraits by Rubens, 


Holt Gallery, 680 Lexington Ave.—Exhibition 
of historical scenes and flower paintings until 
May 3rd. 


Edouard Jonas Galleries, 9 E. 56th St.— 
French Regence furniture from the collection 
of Mile. Cecile Sorel. 

tapestries. 


Pictures, works of art 
and 

Kennedy Galleries, 693 Fifth Ave.—American 
prints by Currier and Ives through May. 

Thomas Kerr, 510 Madison Ave.-—Antiques. 





HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


| 


Keppel Galleries, 16 E. 57th St.—Exhibition of 
etchings by J. Alden Weir, until May 4th. 
Exhibition of lithographs New York 
views by Vernon Howe Baily, until May 2nd. 
Exhibition of etchings by Le 
Pere, May 4th to 3lst. 

| Kleinberger Galleries, 725 Fifth Ave.—Ancient 


paintings, 


and 


Gros and Le 


special exhibition of French and 


Flemish primitives. 
Knoedler Galleries, 14 E. 57th St.—Exhibition 


of landscape etchings, from Diirer to McBey, 
until May 16th 


Kraushaar 


colors by Leopold Survage, 


680 Fifth Ave.—Wate: 
May (th to 23rd. 
John Levy Galleries, 559 Fifth Ave.—Exhibi 


tion of field dogs by 
May 7th. 


Galleries, 


Percival Rosseau, until 


Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects 


Macbeth Galleries, 15 E. 57th St.—Exhibition 
Frank A, 


of watercolors by Brown, until 


May 9th. 


Metropolitan Galleries, 578 Madison A+ 


Exhibition of American, English and Dutch 


| paintings. 

Milch Galleries, 108 W. 57th St.—Exhibition 
of garden sculpture by American artists, 
May 3rd to 28th. | 


| } 

Montross Galleries, 26 E. 56th St.—Special ex- | 

hibition of paintings by Burchfield, Davies, | 

|! Demuth, Hartman, Kuhn 
May 2nd to 14th. 


and Prendergast, 


New Art Circle, 35 W. 57th St.—Exhibition 


of paintings by Max Beckman, until May 
7th, 
Our Gallery, 113 W. 18th St.—Spring exhi 


bition of paintings, watercolors and etchings 


by contemporary American until 


May th 


artists, 


Ralston Galleries, 730 Fifth Ave.—Paintings by 
English and 


| Reinhardt Galleries, 730 Fifth Ave.—Paintings 


by old and modern masters. 


Henry Schultheis Co., 142 Fulton St.—Ameri 
can and foreign paintings. 


French masters. 


Schwartz Galleries, 517 Madison Ave.—Marine 
paintings by Frank Vining Smith, until May 
Hth. 

Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
tury English paintings; modern drawings. 
Jacques Seligmann & Co., Inc., 3 E. 15th St.— 

Works of art. 

Marie Sterner Gallery, 9 E. 57th St.—Exhibi 
tion of paintings and portraits by Simka Sim 
kowitch, until May Sth. 

Van Dieman Galleries, 21 E. 57th St.—Exhibi- 
tion of paintings by old masters. 

Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
tion of paintings by Rockwell Kent, 

Max Williams, 805 Madison Ave.—Ship models, 
paintings and old prints. 


Yamanaka Galleries, 680 Fifth Ave.—Works of 


art and old prints. 


Howard Young Galleries, 634 Fifth Ave.— 
Exhibition of selected examples of American 


and European masters. 
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JEAN CHARPENTIER 
ANCIENT and MODERN PAINTINGS 


76 FAUB2URG ST. HONORE, PARIS 
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Scott & Fowles 


Paintings 
Drawings 


Bronzes 


680 Fifth Avenue 


Louis Ralston 


& Son 


18th Century English Por- 
traits; Barbizon Paintings 


and Modern American 


730 FIFTH AVENUE 
NEW YORK 
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F. Valentine Dudensing 
43 East 57th Street, New York 


MODERN ART | 








Arthur Tooth & Sons, Ltd. 


155 New Bond Street, London 


cows 


Fine English Portraits 
Modern British 
and French Art 
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Paul Rosenberg & Co. 











French Masters 
of the 


X1Xaxv XX CENTURY | 





| Wildenstein & Ce 





High Class 
Old Paintings 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 
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